he Musical Cord. 





“TuE WoRTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJEOT-MATTER, WHOSE EFFECT MUST 
BE DEDUCTED. IT 18 WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”—Géthe, 





SUBSCRIPTION:—Stamped for Postage, 20s. per annum—Payable in advance, by Cash or Post Office Order, 
to BOOSEY & SONS, 28, Holles Street, Cavendish Square. 
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w. 
UNDER THE MOST DISTINGUISHED PATRONAGE OF 
HER a. ay ys MAJESTY THE QUEEN, 
THE PRINCE CONSORT, 
THEIR ROYAL HIGHNESSies THE PRINCESSES AND PRINCES OF THE 
ROYAL — 
The Most Worshipful the Grand Master of Ireland, 
His — the DUKE of LEIN YSTER, 
And Several other 
His me vy yh the Lord Lieutenant of gd ‘the 
RL of EGLINTON and WINTON, 
The t LORD BISHOP OF MANCHESTER, 
The Right Worshipful the MAYOR OF MANCHESTER, 
VIE MACKIE, Esq. 
SIR FREDERICK GORE OUSELEY, Bart., Director of Music at the 
University ‘at Oxford. 
And many of the Nobility, Gentry, Clergy, and distinguished Families of the Empire. 


DR. MARK’S 
GREAT NATIONAL ENTERPRISE 


To facilitate the Encouragement and Promotion of 
NATIVE a i TALENT, 





GENERAL sane TOF ‘Mus Music AMONG THE RISING 
Upon his new and effective s re, Oy the Extablishment of ConsERVATORIES OF 


ty throughout the United Kingdom, for LitrLe 
CuILDREN, so that the Study of 
VOCAL AND INSTRUMENTAL MUSIC 
shall me an essential branch of 

Mlustrated by bi bent yo Jenatog Mai 1 Entertai: t, entitled 

is highly approv ng Musical Entertainment, entitle 

“ i 34 "4 MARK ot ND ES LITTLE MEN, 
Humbeiia were of bayer J instrumentalists, and a most Efficient Chorus, m 
ole forming a nique and OD) Juvenile Orchestra, co! pees of 

LITTLE ENGLISH, TRISH. SCOTCH AND WELCH BOYS, FRO FIVE TO 


IXTEEN THARS OF AGE, 
Who he BY 6 padcn Selections, Solos, Marches, Quadrilles, —,~ &c., and sing 
gratuitous General and Musical Education. 


in a most effective manner, aud to whom Dr. Mark gives a 

faithful to the cause above stated, Dr. Mark begs to draw the attention of the 

gaa Public, but especially of those who take a lively interest in Private and 

‘ational Education, to the 

ROYAL COLLEGE OF MUSIC, 

Biattiched by him expressly at Bripcz Street, MANCHESTER, as a great nationa 

Institution for the further hoy Nag of his New and Effective Scheme of 
gale ba eg 


cial! 
mNCATIONO = MASTERS i GONSERVATOIRES 4 MUSIC, 
ll receive ieipaaae as soon as co 
ARRANGEMENTS OF CLASSES IN THE ‘ABOVE PENSTITUTION. 
Principal of the Royal College of Music; Director, 
Composer, and Conductor; Lecturer to both Pri- 
vate and Public, Theoretical and Practical Instru- 
menta! and Vocal Classes. . 
Master of the Renewal. Educational "Department : | 


Music in every Town and 


Dr. Mark. 


= ? 
Writing, Reading, Arith: Grammar, Dictation, 
rooney? deounes y, Practical Geometry, and and Buok- Pa. edhe, 


"PRACTICAL ASSISTANT TEACHERS. 


Pianoforte and Organ gaa 
Violin .55 ve 


Mons. Rocier, 
ee + im ee rf FS { Mr. BEARD. 
oloncello, nble Bass, and Viola oe 
Flute, Piccolo, Oboe, and Clarionet 
Cornet and 


kee 


Mons. VreuxTEMps, 
ee Signor Costist. 
other Brass Instruments |. me 
and me aig ee 


-» Mr. RicHArpson. 
Vocal Classes .. : at Riper. 


-» Mr. Evper. 
Messrs. Power and 
Little Boys admitted itted as iabdins at Ten Gultiies per Quarter. 
Terms for Young Gentlemen to become Mastors of Conservatoires of Music, 
Twenty-five Guineas, 
who will receive appointments as soon as competent. 
Rn be a sie =e rovision for the Orphans of » Bacienl Epstesinn 
ing m en’ fering them a happy home and a general and m 
“por Prospectnicy — ‘aie oto the Haya College of i Bridge-street, 
8, apply direc’ of Music, Bridge-stree 
ae Dr. Mak« js also open to oumne with his Little Men. 





ST. JAMES’S HALL. 


MISS ARABELLA GODDARD’S 
MATINEE OF CLASSICAL CHAMBER MUSIC. 


On FRIDAY, JUNE 17, 
To commience at half-past two. 


The mme will include :— 
BEETHOVEN'S GRAND ONA ATA (for pianoforte solus) in B flat, Op. 106, 
performed by Miss Arabella Goddard (for the fifth time in public). 

GRAND SONATA for Pianoforte and Violin, dedicated to Kreutzer, in which 
Miss Arabella Goddard will have the honour of being odin by Herr J Joachim ; 
and other pieces, of which full particulars will be 

Sofa Stalls, 10s. 6d. each; unreserved seats, (area = baleen ae llery, 
2s. 6d. Tickets may be obtained of Miss Goddard 47, Welbeck-stree y + befall the 
pos mousic-sellers ; at the ticket-office of the Hall, 28, Piecadilly: ; ‘at Messrs, 

oe > ogg aud Co.'s, 48, Cheapside; and at Chappell and Co.’s, 50, New 

“8 


R. G. A.OSBORNE begs to announce that hisCONCERT 

of CLASSICAL and MODERN MUSIC will take place at the Queen’s Con- 

cert Rooms, Hanover-square, on Monday evening, July 4. Full particulars will be 
duly announced, 


MADAME RUDERSDORFF, Miss Palmer, Mr. George 
Perren, Mr. Thomas, Herr Molique, and Signor Alberto Randegger, intend 

making their annual tour in the poprinees = the months of October and 

November. Letters o be addressed to 

dorff, Park-villa, Finchley-road, St. John’ =o 4 London, N.W. 


BRADFORD TRIENNIAL MUSICAL FESTIVAL, 

1859, in Aid of the Funds of the BRADFORD INFIRMARY and DISPEN- 

SARY. This Festival will - held in St. Georcr’s Hatt, 
Tuesday .. . August = oe ae 4 
Wednesda: 

Chairman of the General Cotomittee, HENRY B BROW Esq., ‘eke. 
Chairman‘of the Executive Committee, as SMITH. Esq. 
Conductor, Mr. COSTA 


T. JAMES’S HALL.—MR. VAN PRAAG’S BENEFIT 

CONCERT, prior to his departure for America, will take place in the evening 

of the 6th of July. The élite of the musical profession, also the band of the 

Royal Italian Opera and of Her Majesty’s Theatre, have kindly volunteered their 
services. Full particulars will be duly announ 


MADAME R. SIDNEY PRATTEN begs to announce 

that the 12 songs, with Guitar accompaniment, from Satanella, Moore’s 
Melodies, &c., are now ready; also, that her Guitar School will be ready for circu- 
lation on the ist of June. 24, Holles-street, Cavendish-square, W. 


‘T. MARTIN'S HALL. —MR. HENRY LESLIE'S 

CHOIR will give a CONCERT on Thursday Evening, June 23, during the 
Handel Festival week, to commence at half-past eight and terminate at half-past 
ten. The mme will consist of eons Madrigals, Glees, an) Part-Songs.— 
Stalls, 8s. ; ga ery, 23.; area, 1s. Addison, Hollier and Lucas, 210, t-street, 
W.; at the Hall; or at Keith, Prowse, an Cheapside.—Post-office orders 
to be made payable to the order of Stanley Lucas, 
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that I have through 


undermentioned Songs, by 
“*Who shall be Pairest 2” F. 


"a 
Tem of the 
erty of —. 
s, of Holles-street ; 
further 


ose 


to be more c 
Witness, G. STRICKLAND. 


umspect in such matters for the os 


igned) ALFRED BROAD. 
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ISS GERARD has the honour to announce that shi is 
in town for the season. Letters respecting engag ts and pupils to be 
addressed to her residence, 12, Belsige-road, St. John-wood, N.W. 


R. BENEDICTS ANNUAL MORNING CON- 
CERTS, at St. James’s Hall, on Mondays, June 13 and July 4, when the 
following distinguished artists will appear:—Madame Clara Novel!o, Madame 








lo, 
Sherrington Lemmens, and Madlle. Ant, from the Imperial Opera, Paris (her 
first app 3 Mesd Guarducci, Sarolta, and Victoire Balfe; Signors 
Mongini, Ludovico Graziani, Badiali, and Marini, (from the Royal Italian Opera, 
Drury Lane, by the kind permission of E. T. Smith, Esq.), Signor Belletti, M. 
Jules Lefort, Jules Stackhausen, Herr Reichardt, and Mr. Santley; Miss 
Arabella Goddard, Herr Leopold de Meyer, Messrs. Joachim, Wieniawski, Giulio 
Regondi, M. Louis Engel, Signor Piatti, and M. Paque. The programmes are now 
ready. Sofa stalls, #1 1s.; balcony stalls, (front row) £1 1s.; reserved seats, 
10s. 6d. ; body of the hall, 5s. ; sofa stalls,to admit to both concerts, #1 11s. 6d. ; 
front row, balcony stalls, to both concerts, #1 11s. 6d,; reserved seats, to both 
concerts, 15s: each, at Cramer and Co.’s, Chappell and Co,’s, Leader and Cocks’, 
R. W; Ollivier's, Mitchell’s Royal Library, St. James’s Hall ticket office; and 
of Mr. Benedict, 2, Manchester-square, W. 





O MUSIC-SELLERS,—A Business to be disposed of 

in one of the principal towns in the West of England, the position the best 

in the city; capable of doing any @ it of busi Premium 4250; if 

required, taken at a fair valuation. For particulars, address A. B., office of this 
paper. 


MON SIEUR & MADAME RIEDER, begs to announce 
that they have arrived in London for the season, All letters to be addressed 
to 5, Oxford-terrace, Hyde-park, W. 


MADAME ENDERSSOHN will give a limited number 
of Lessons in Singing during the season. Terms, &c., on application to 
Messrs. Cramer and Co., 201, Regent-street. 


GINGING. — Wanted immediately, a Conductor for a 
Choral Class, address with lowest terms and a particulars, to the Class 

















Sub-Committee, London Mechanics’ Institution, 


Holborn, W.C. 


“aS *s 





R. SIMS REEVES and Miss Arabella Goddard will 

appear at Miss Dolby’s Concert, St. James’s Hall, on Monday Evening 

next, June 13th. For full particulars see programme. Area, 5s.; Balcony, 3s.; 

—_ and Gallery, Is. Tickets may be obtained at the Hall, and of all Music- 
sellers, 


OLYHYMNIAN CHOIR.—POSTPONEMENT.—The 
Third Concert will take place at Hanover-square Rooms, on Thursday, 
June 16th, instead of Tuesday, 14th inst, as before announced. Vocalist, 
Miss Banks. Pianist, Miss Kate Morrison (her second appearance); Director, 
Mr. William Rea.—Programmes and tickets, 7s. 6d., 5s, 33., and 2s,—at 
Mr. Mitchell’s Royal Library, 33, Old Bond-street; Chappell’s, 50, New Bond- 
street ; Keith, Prowse and Co.'s, 48, Cheapside; Leader’s, 63, New Bond-strect ; 
and Brooks’s, 24, Old Cavendish-street. 


CexetaL PALACE, ROYAL ITALIAN OPERA 
CONCERTS—The third of the Series will take place on Wednesday next, 
the 15th instant, when the following artists will appear :—Mesdames Lotti, 
Didiée, Calderon, Marai, and Penco; Signori Gardoni, Debassini, Graziani, Neri 
Baraldi, ee] Polonini, Zelger, Lucchesi, and Tamberlik, his first appear- 
ance at the Crystal Palace this season.—Conductor, Mr. Costa.—The programme 
will be duly announced. Open at 10, Concert at 3. Admission free, by two 
nea season tickets, or by one guinea ditto and payment of half-a-crown; by 
tickets, 7s. 6d., or if pure! on or before the 14th instant, 5s. ‘Reserved 
seats 2s. 6d. extra. Tickets may be had at the Crystal Palace, Exeter Hall, or of 
the usual agents. 


R. W. H. HOLMESS THIRD PIANOFORTE 
CONCERT, Wednesday Morning, July 13th, Hanover-square Rooms, at 
— Tickets, all reserved, 10s. 6d. each, 86, Beaumont-street, Portland- 


ERR LOUIS ENGEL and M. JULES LEFORT have 

- aan ay wd to pees rd that “_ oan “= take place on the 30th June 
en @ residen . ’ i . i 

ag ey = + nw | ce of Mr, Wooley, Kensington, Full particulars 


ANDEL FESTIVAL.—J. Alfred Novello informs the 

- A. Public that he has been again entrusted by the Sacred Harmonic Society to 
print the Musical Copies necessary for the performers at the approaching Com- 
memoration, and by the Directors of the Crystal Palace Company to provide the 
Vocal Score Octavo Hand-books for the use of the audience. He has also been 
authorized to print the whole of the Music for the Wednesday’s Selection, in the 
order of its performance, which will be published uniform with his complete 
editions of Handel’s MESSIAH and ISRAELIN EGYPT, The Music for either 
day can be purchased separately, and a New Pocket Edition of Handel’s MESSIAH, 
at Is. 4d. or 2s. 6d., has been printed especially to commemorate this Centenary, 
All will be sold at the Crystal Palace and its approaches on the days of performance, 

'«* The only authorized books are those printed by Novello, 




















HANDEL CENTENARY. —The best editions of the 
, ratorios ‘‘ Messiab,” ‘Israel in Egypt,” “Dettingen Te Deum,” “Samson,” 
** Judas Maccabeus,” “Saul,” &c., from 2s. to 15s, ‘Alen the Orchestral and Single 
Vocal Parts for Handel Country Commemorations are to be obtained of Mr. Surman, 
Founder of the Exeter Hall Oratorios. Books of words of “Israel in Egypt,” 

Messiah,” &c., $d. each, the Centenary edition of the “Messiah” in numbers 
ome penny each, containing eight pages of music, : 

London: J. Surman, 9, Exeter Hall, Strand. 


M® KIALLMARK begs to inform his friends and 


pupils that he has REMOVE i z inces- 
Sedebienen OVED from Fitzroy-square to 46, Princes-square, 


(SARS ERS. To Parents and Guardians. Wanted, 
, wo Choir Boys, for a Chapel in the country, where there is daily Choral 
Moe For the annual payment of £15 each, they will receive a good’ lish 
an —_ education, and will be boarded and lodged in the house of the 

, from whom ti will receive lessons on the pianoforte, with daily 











tions in sin the theory of music. None need apply who do not 
@ taste for m nf oi 
Rorthwich, Choshin with a fair voice. Apply to Mr, Crosley, Arley Green, 








A Situation is Wanted by a respectable Young Man 
(age 22), who can play music of mederate difficulty at sight, and has had 
several years experience as @ tuner, First-rate testimonials can be given,— 
Address, F. H., 5, Carrington-street, Nottingham. 


| | ENSHAW’S BLIND ASYLUM, Manchester, — 

Teacher of Music and Organist.—Wanted, a Gentleman fully aapieet to 
instruct Blind pupils possessing musical capabilities, in the knowledge and 
practice of the Organ and Pianoforte and of Vocal Music. Hours of attendance 
from Nine to One daily, and every Wednesday Afternoon to conduct the Weekly 
Concert. Salary £70 a-year. The Churchwardens of the adjacent Church of St. 
Thomas, Old Trafford, have intimated to the Board of ment their desire 
to appoint as Organist to that church, at a salary of £26 per annum, the gentleman 
who may be selected as Teacher of Music at the Asylum. Applications tobe made 
to the undersigned on or before the = pA June instant. ‘ 

ly order, 
HENRY WHITWORTH, Secretary. 





13, Corporation Street, Manchester, 
7th June, 1859. 


NOTICE TO MUSIC PUBLISHERS, &c. 
PATERSON, SONS and Oo., 27, George-street, Edin- 


burgb, and 125, Buchanan-street, @ w, hereby intimate that the Poetry 
and Music of the favorite Scotch ballad, ‘“l'HE MARCH OF THE CAMERON 
MEN,” are their exclusive property, and any infringement of their co; ht will 
be immediately stopped by legal proceedings. The following publishers have 
obtained Paterson, Sons and Co.'s express permission to print an arrangement of 
the melody: Mr. Mills, 140, New Bond-street, London ; Mr, Campbell, 50, New 
Bond-street, London; Mr. B. Williams, 11, Paternoster-row, London; Mr, W. 
Hamilton, Renfield-street, Glasgow. 

Edinburgh, June 9th, 1859, 


HE ROYAL ACADEMY over the WATER.— Vide 

Punch.—The DELEPTEBRES (Jules, 8; Juliette, 6; and Julia, 4 years of 

), whose marvellous formance on the violin have excited the wonder and 

admiration of musical circles in France and Belgium, performs solos, duets, and 
trios every eveniag at the CANTERBURY HALL. 


R. ALBERT SMITH’S CHINA EVERY NIGHT, 

at 8. Tuesday, Thursday, aid Saturday afternoons at 3. Stalls can be 
taken from the plan at the New Chinese box office dafly, from 11 to 5, 3s. ; area, 
2s.; gallery, 1s. Price 6d., ‘‘To China and Back,” by Albert Smith, forwarded 
from the Egyptian Hall, for seven stamps. 


HRISTY’S MINSTRELS.—St. James’s Hall, Piccadilly. 

—Whitsuntide Holidays,—Grand Change of amme, and first week of 

the Burlesque Italian Opera. Open every Night at 8. The usual Day Representa- 

tion every Saturday Afternoon at 3 o’clock.—Dress Stalls, numbered and reserved, 

3a.; Unreserved, 2s.; Gallery, 1s. Tickets and places may be secured at Mr. 

ema Royal Library. 38, Old Bond-street ; and at the Hall, Piccadilly entrance, 
from 9 till 5. 


MESSRS. BOOSEY AND SONS, 


Beg to annotince the publication this day of their Editions of the Operas 


ERNANI AND DON PASQUALE, 


Arianged for the Pianoforte, 


BY NORDMANN. 
Each opera is preceded by a sketch of the plot, and beautifully illustrated by 
Brandard. 

















Strongly bound in cloth. Price 5s. each. 
£4 and 28, Holles-street. 
SATANELLA. 


Balfe’s last and most popular opera arranged for the violin, 


BY GEORGE OASE, 
Is published this day. Price 1s. 


Boosey and Sons, 24 and 28, Holles-street, 
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REVIEWS. 

“J will recewe the cup of salvation” —anthem, composed 
for the confirmation of H.R.H. the Princess Alice, by 
W. G. Cusins, organist of Her Majesty’s private Chapel 
(Addison Hollier, and Lucas). The opening phrase (if 
phrase it may be called) is extremely vague and ill- 


defined :— 
( 4 ——+ | -|— 7 " 1} 
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The rest is good, especially the andante in three-four 
measure, “I will pay my vows unto the Lord,” which last is 
simple and clear enough to render it a matter of surprise 
that the passage above quoted should have fallen from the 
same pen, 

The words of the “ Venite,” “Easter Anthem,” “ Bene- 
dictus,” &e., de. pointed for Chanting—by Henry K. Morley 
(John Shepherd). Let Mr. Morley state his own case :— 

“So great a diversity of opinion has hitherto existed with respect to 
the appropriate pointing of the Canticles, that it would, I feel, be pre- 
sumptuous on my part to enter into an argument against any of the 
various systems of chanting in use at the present time in our churches: 
one thing all are agreed upon: that chanting should be devotional in its 
character, and as near akin to reading as the music will allow. Now I 
cannot agree with those who advocate a rapid enunciation of the words 
without any regard to their sense, and with certainly still less respect 
to the peculiar sanctity of that part of the service in which they are 
meeed this I have endeavoured to guard against in the pointing of 

:t words subjoined, which have been published, not from their origi- 
oh ity, but solely from a wish to promote congregational singing in our 
¢ — and in order (where this system is adopted) to create an 
uni ormity of effect in this portion of the divine service.” 

Here is an example of Mr. Morley’s system :— 

=F ef 
our sal - vation, 





—— SSS =F 
O come let us singun-to the Lord: ae bre mag strength of 
: The words printed in Italics require “a particular empha- 
o and a slight pause.” What ‘there is new in the above, 
© worthy organist of St. Alphege (Greenwich) has not 
stooped to explain, 
a for the somewhat stale and trivial variation of reite- 
~ notes in octaves (page 3), Mr. S. E. Kingston's (or 
for ka 8. EL Kingston’s, if his title-page be a guarantee 
he aie ee bagatelle, “Amuista” (J. A. Novello), would 
as j i it i 
‘alee unexceptionable in taste as it is correctly 
“ ’ sae : 
ro, People’s Edition” of Mowre’s Irish Melodies being 
Picted, Part 1 of “Zhe People's Edition of Moore's 











National Airs”—with symphonies and accompaniments for 
the pianoforte—edited by Charles William Glover (Long- 
man and Co., and Addison and Hollier), has appeared close 
on the heels of the other. The number contains ten pieces, 
including, among other popular songs, “Oft in the stilly 
night,” and “ Flow on, thou shining river”—the last also asa 
duet. The price (1s.) will secure purchasers, were there no 
other recommendation. Nevertheless, we should like to be 
told what the “editing” of the prolific composer of “ Jeannette 
and Jeannot” amounts to, seeing that the “symphonies and 
accompaniments” are not of his manufacture? Meanwhile, 
we may acknowledge the receipt of Nos. 2, 3, and 4 of 
“ Moore's Irish Melodies” with symphonies and accompani- 
ments by M. W. Balfe (Novello)—about which we shall 
have a few words to say in due time. 

Mr. J. Budgeon Ward's ballad, “None like thee,” dedi- 
cated to Miss Fannie Jubb (Chappell and Co.), is a very 
unpretending, but not untuneful, setting of the well-known 
and justly celebrated stanzas: “There be none of beauty’s 
daughters”—for which, however, the newly invented title, 
“None like thee,” may be regarded as in some sort a sub- 
terfuge. “The Messenger Spirit”—by Elizabeth Anne Todd 
(Boosey and Sons)—is a ballad in A flat, the words, “from 
the German,” being neat and pretty. 

“The English National Air,” set in Canon, 2 in 1, with 


florid counterpoint —by S. Hatherley, Mus. Bac., Oxon, Op. 9 


(Metzler and Co.) has already been reviewed. “ Zhe Impe- 
rial Russian National Air,” set in a similar fashion, by the 
same composer, exults in a Russian title-page, which, we 
apprehend, will be not less unintelligible to the English 
reader who has never studied the Russian language than the 
“Canon, 2 in 1, with florid counterpoint,” to the ordinary 
musician who is unable to understand a piece of music, how- 
ever laboured and ingenious, that is in no key at all. Two 
greater curiosities in their way than the English and Russian 
National Airs, as “arranged” by Mr. Hatherley, we never 
met in all our experience of art-oddities. 

“ The Seasons,” Nos. 1 and 2 of a set of part-songs for 
soprano, alto, tenor, and bass—words by G. Linneus Banks, 
music by W.'. Belcher (Belcher, Birmingham ; Jewell, 
London)—are, for the most part, well written, pretty, and 
without pretence. They are also very easy to sing—a 
recommendation alone to our English Song-Tuble. “ Summer” 
is, perhaps, the better of the two, and would be unexception- 
able but for the following progression :— 


| 


which might disturb the equanimity of any “gale”—even a 
nightin-“gale.” Nor do we greatly like the following point, 


near the end of “ Spring” :— 
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Three original Waltzes—by J. H. Frobisher (Frobisher, 
Halifax)—are pleasing and facile, without being “ original.” 
“ The Sardinian War March,” for the pianofurte—by Ernest 
Bennett Gilbert, Op. 26 (Addison, Hollier, and Lucas)—is 
sufficiently energetic and effective, if it offers no striking 
point for comment. “ Zhe Tear,” valse sympathétique—by 
the same composer, Op. 25 (same publishers)—besides pos- 
sessing a first theme that, while not original, is graceful, is 
preceded by an introduction (adagio melancolico) which 
shows that its composer is able to think for himself. “ Zhe 
Reindeer,” a Finland love-song, transcribed for the pianoforte— 
by W. H. Grattann, Op. 29 (John Campbell)—will be 
admired not only for its wild and plaintive theme, but for 
the clever way in which the composer has varied and deve- 
loped it. Without being of more than moderate difficulty, 
this piece is showy and brilliant, and cannot fail to be made 
effective in the hands of a tolerably expert performer. 
“Gedanken eines Linsamen”—zwei Klavier-Stiicke—anonym- 
ous (Scheurmann)—two little pieces in waltz-measure, under 
their respective. titles of Die Klage and Sehnsucht, reveal 
both sensibility and musical knowledge. Of originality, 
strictly understood, they do not contain a vestige, the 
waltzes attributed to Weber and Beethoven,* but which are 
really by Reissiger and Schubert, having seemingly haunted 
the composer remorselessly. Nevertheless, the Gedanken are 
finished and elegant enough to please, in spite of a certain 
prevalent triteness, 

“ Bannockburn,” fantasia alla Scozzese—by George Croal 
(John Campbell)—is like one of those medleys, which Ware 
and Co., of old, used to hash up out of Scotch, Irish, 
English, or Welsh tunes, with a little melodramatic bit, in 
the minor key, for principal theme, garnishings of tutti FF, 
a crescendo in the middle, and some five and twenty bars of 
presto, for coda. “La Flewrette,” morceau pour piano—par 
C. L. Wrenshall (John Campbell)—is a mere trifle, but writ- 
ten with care and purity. “ The Wild Rose Quadrilles”—by 
J. B. Williams (John Campbell)—are noticeable for their 
outside, whereon figures a lithograph of a pretty, pouting, 
peach-cheeked damsel, with her arms folded pensively. 
“ Merrie England,” waltzs—by Boz (John Campbell)— 
made out of “The Ratcatcher’s Daughter,” “ It’s my delight 
on a shiny night,” &c., are perfectly inoffensive. “Les Sans 
Souci,” valses brillantes—par Marie E. Morris (Boosey and 
Sons)—are more ambitious, more difficult, and proportionably 
more open to criticism, were it in the province of criticism 
to regard such things from anything like a serious point of 
view— which happily is not the case. 





* The go-called “ Last Waltzes.” 


MUSIC RECEIVED FOR REVIEW. 

Vocat.—* Riflemen, Form!’—M. W. Balfe. ‘An Invitation to 
Brighton.” “Wave! wave!” — A. Hamilton. “Slumber, gentle 
Maiden”—A. Hamilton. “I canna, mauna marry yet”—A. Hamilton. 
“The old Time”—A. Hamilton. “ Mine, for ever mine”—A. Hamilton. 
“The Sea Nymph’s Lullaby”—A. Hamilton. ‘The Days gone by’— 
A. Hamilton. 

Pranororte.—“ Souvenir du Rigi?—A. Schloesser. “ Deodora”— 
A. Schloesser. “Les Fleurs animées’—A. Schloesser. “ Boutons de 
Roses” — A. Schloesser. “Deux Airs Hongrois’—L. de Meyer. 
“Mermaid Polka”—I.. de Meyer. “Stirlingshire Polka’ —A. C. 
Smith. “River, river’ — A. H. Trube. “Passing thoughts” -- 
L. Drechsler, “Collection of Scottish Melodies”—A. Hamilton, 





Mr. and Mrs. Cnartes Marnews are now fulfilling an en- 
agement—the third since their arrival from America—at the 
aymarket Theatre, to crowded houses, 





UNIFORM MUSICAL PITCH.* 


Tue Council of the Society of Arts having had brought under 
their consideration the question of the alteration of the musical 
pitch by the French Government, and how far such alteration 
was likely to affect musical performances in England, the Chair- 
man of Council consulted some of the leading musical authorities 
and it appearing to be the nearly general wish that a discussion 
on the seiest should take place, the Council invited the following 
gentlemen to a meeting at the Society's house last Friday, the 
3rd inst. The asterisks indicate those who were present. 


Messrs. Addison and Co., Mr. Anderson, *Dr. Arnot, F.R.S., Mr. T. 
Aston, Signor Belletti. *Mr. Jules Benedict, Professor Sterndale 
Bennett, Messrs. Bishop, *Mr. H. Blagrove, *Mr. Bowley, Mr. W. 
Broadwood, *Messrs. Broadwood and Sons, Sir Benjamin Brodie, Bart 
Pres., R.S., Mr. Brownsmith, Dr. Zachariah Buck, *M. Bruzaud 
(Messrs. Erards), Mr. J. U. Burgoyne, *Earl Cawdor, F.R.S., * Rev. 
W. Cazalet, Messrs. Chappell and Co., Mr. J. B. Chatterton, *Mr, H. 
F. Chorley, the Rt. Hon. Sir George Clerk, Bart., *Rev. T. A. Cock, 
*Messrs. Collard and Collard, Mr. W. Collard, *Mr. George Cooper, 
Mr. Costa, *Rev. J. E. Cox, Mr. W. Cusins, Mr. J. W. Davison, Mr, 
Distin, Miss Dolby, Professor Donaldson, *Rev. G, T. Driffield, *Mr, 
H. Sutherland Edwards, *Mr. John Ella, Dr. Elvey, *Lord Gerald 
Fitzgerald, Mr. Garcia, *Mr. Godfrey, Professor Goodeve, *Mr. Otto 
Goldschmidt, Madame Goldschmidt, Mr. J. Goss, *Messrs. Gray and 
Davison, *Mr. Henry Griesbach, Mr. C. L. Gruneisen, Mr. Halle, Sir 
John E, Harington, Bart., Mr. Harper, the Rev. F. Helmore, M.A, 
the Dean of Hereford, Sir. J. Herschell, Bart., *Messrs. W. Hill and 
Son, *Mr. Hogarth, *Mr. Edward Hopkins, *Mr. Edward Holmes, 
Earl Howe, Mr. J. Howell, Mr. T. P. Hudson, *Mr. John Hullah, 
Messrs. Kirkman and Sov, *Mr. John Kohler, Mr. Lazarus, Mr. 
Henry Leslie, Mr. H. J. Lincoln, Mr. Charles Lockey, Mr. Charles 
Lucas, *Professor H. Lunn, Mr. H. Maudsley, *Mesars. Metzler and 
Co., Mr. Alfred Mellon, Professor De Morgan, F.R.S., *Mr J. Muir, 
*Mr. A. Nicholson, the Duke of Northumberland, Pres. R. Inst., Sir 
F. Gore Ouseley, Bart., the Rev. John Parry, Mr. Henry Phillips, *Mr. 
William Pole, Mr. Cipriani Potter, Mr. and Mrs. Sims Reeves, Rev. 
Dr. Rowden, *Mr. Lindsay Sloper, *Sir. George Smart, Mr. Henry 
Smart, Professor Edward Taylor, Mr. J. Turle, *Mr. J, R. Tutton, 
Mr.Simon Waley, Mr. John Weippert, the *Earl of Westmorland, 
Professor Wheatstone, F.R.S., Messrs. W. Wheatstone and Co., 
*Messrs. Wornum and Sons, Mr. Waddell, *Messrs. Walker and Co., 
Mr. and Mrs. Weiss, the Rev. Dr. Whewell, F.R.S., Mr. William, 
Professor Willis, F.R.S., Mr. Henry Willis, Dr. Wylde. 

The following Members of Council were present :— 

Mr. Harry Chester, Mr. C. Wentworth Dilke, Mr. J. G. Frith, 
Mr. Joseph Glynn, F.R.S., Mr. W. Hawes, Mr, F. R. Sandford, 
Mr. Thomas Sopwith, F.R.S., Mr. T. Twining, jun. 

The meeting took place at four o’clock, the Rev. Dr. Whewell, 
F.RS., Master of Trinity College, Cambridge, in the chair. 

The Chairman said he had been requested by the Council. of 
the Society of Arts to preside over this meeting, which had 
been called for the purpose of considering the question of a 
uniform musical pitch. He scarcely knew why he had. been 
selected to fill that position, but he was Mejores | to do all in his 
power to further the object in view. He could hardly be said 
to be in any way connected with musical literature, though the 
author of a well known work, called “‘Smith’s Harmonics,” in 
which there were some curious calculations upon this subject, 
had formerly occupied the post which he (the Chairman) then 
held as Master of Trinity College. He believed that this writer 
was the first person who determined the pitch by ascertaining 
the number of vibrations in a second which gave particular 
notes. This was done in the pipes of the organ at Trinity, and 
might be said to be the fundamental determination of the pitch 
in England, so far as mathematical definition was concerned. 
The subject had recently been more prominently brought before 
the musical world, in the Report issued by the Commission 
appointed by the French Government to investigate this ques- 
tion, with the view to the establishment of a uniform pitch to be 
adopted in that country. In that report, an historical view of 
the question had been taken, and the number of vibrations of 
various notes at different periods during the last century and a 





* This revort was prepared for the Jowragl of the Society of Arts. 
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half bad been stated. The question with the Commission was: 
from which of those various numbers the selection was to be 
made. He had no wish to detain the meeting by remarks of his 
own upon this subject, as there were many present who had 
studied it more completely than he had, and who possessed 
technical knowledge derived from practice, which was not 
possessed by himself; but he would take the liberty of offering 
one or two suggestions, with a view of giving some direction to 
the discussion. ‘The first question to be determined was, whether 
it was desirable that a uniform musical pitch should prevail ; 
and, secondly, whether it was possible to establish such a uniform 
pitch in this country. The latter a came before them 
very naturally, inasmuch as the establishment of a uniform pitch 
was to be enforced by stringent legal means in France, a course 
which could not be imitated in this country. The legislative 
provision upon the matter was that musical instruments not 
conforming to this regulation, were not to be admitted to any 
Exhibition of Industry in France. It amounted, in fact, to a 
prohibition and repression of instruments which were. not of 
the pitch determined upon; and the man who gave false measure 
in music, was to be dealt with in the same manner as a fraudu- 
lent purveyor of meat, or a dishonest vendor of cloth. Of course, 
it could not be expected that our musical friends in this country 
were to be subjected to — such as those, or that « uniform 
pitch could be enforced here by any such means. Therefore, 
they had to consider what means short of these could be used, 
and whether any influence beyond a general understanding 
amongst those engaged in music could be brought to bear. 
These were points upon which those present were well qualified 
to give opinions, which, he was sure, would be listened to with 
interest and deference. 

Mr. C. Wentworth Dilke, Chairman of the Council, then read 
the following letters, which had been received from gentlemen 
unable to attend :— 

“Srr,—I regret much that I shall be prevented attending the meet 
ing on Friday next. I perfectly concur in the necessity of establishing 
a uniform diapason ; the high pitch, which is being continually raised, 
is most absurd, and detrimental to the voice, wind instruments, stringed 
and keyed instruments. ‘There can be no difficulty in deciding on a 
given note mathematically for the diapason. I am, &c., 

“ CIPRIANI POTTER. 

“39, Inverness-terrace, Bayswater, W., May 30, 1859.” 


“Sir,—Being unfortunately prevented from attending, at the'invita- 
tion of the council, I write to express my regret, and at the same time to 
state that, as regards ourselves, any alteration in the pitch would not 
be attended with the slightest inconvenience ; and I take the opportu- 
nity of expressing our entire concurrence in any movement by which 
one uniform pitch could be established. I am, &c., 

“ For Self and Partners (Messrs. Enarps), 
« “ May 80, 1859, Gzrorge Bruzavp.” 


“ Str,—I greatly regret my inability to be present at your meeting 
on Friday. No one can take a more lively interest in the subject 
matter to be brought under consideration of the Society of Arts than 
myself, but unhappily for me I am still suffering from a very severe 
accident, which makes travelling so great a distance out of my 
power, 

_ “ Permit me to suggest, in the meantime, with great humility, a very 
simple standard of pitch. 

_,‘ Let a column of air, say an organ pipe of 32 feet long, be put into 

vibration or undulation, it will be found to give 32 vibrations or undu- 
lations at each oscillation of the pendulum. The length in the latitude 
of London being 39°1393 inches, allowance could easily be made for the 
slight variation of length in the lower or higher latitudes. 
_ “If 32 feet in length=to 32 vibrations, then as the vibrations are 
Inversely as the lengths: a 16 foot pipe—64—8 ft.—128—the pitch of 
the lowest string of a violoncello; computing the vibrations, or undula- 
tions, as course and recourse, the pitch adopted in Paris by Rheica in 
his treatise on harmony. 

“ Will you say to your committee, with my best compliments, that it 
would afford me very great pleasure indeed to receive a visit from them 
at Marchfield House. It would enable me to show them the apparatus 
used by me for verifying the simple principle to which I have alluded. 

“Tam, & 


+ “Coliness House, lst June, 1859, ie JoHN Donawpsoy.” 





“ Dear S1r,—I regret that my engagements in the provinces deprive 
me of the opportunity of personally attending at the meeting on Friday 
next; but I have great pleasure in putting my humble views upon 
paper. There is no doubt that the musical pitch has been much 
elevated during the last quarter of a century, and that some disadvan- 
tages result therefrom; but it may be questioned whether greater 
disadvantages would not now be caused by a resumption of the former 
pitch, or any depression of it. Many of the wind instruments now in 
use would be injured, and the artists put to the expense of new ones. 
The principal organs in Birmingham, Liverpool, Bradford, and other 
large towns, would have to be altered at great expense. . 

‘All purely orchestral performances would also lose much of their 
brilliancy in the lowering of the stringed instruments. Many other 
disadvantages occur to me, and will doubtless be brought to your 
notice. On the other hand, I am not aware that the proposed altera- 
tion would benefit any person except the singers and the wind instru- 
ment makers, But considering that ‘music is the universal language 
of Eurore, it is desirable to establish a uniform pitch between England 
and the continent, and I would, therefore, recommend that the pitch 
now in use at the Royal Italian Opera, Covent Garden, under the 
direction of M. Costa, Esy.; should be established as the definite limit 
to prevent further elevation. But it must be borne in mind that-even 
this pitch cannot be maintained as an absolute rule throughout an 
entire evening’s performance ; the warmth of the temperature and the 
breath of the performers would have the effect of sharpening the wind 
inatruments and necessarily drawing the rest of the orchestra with them. 

“Regretting that I have not time to say more on the subject, 


I am, &. 
“Waterloo Hotel, Liverpool, June 1st, 1859. ALPRED MELLON.” 


“S1z,—I take the liberty of enclosing a series of figures illustrative of 
the ratios of vibrations of musical intervals, which I wish to submit to 
the Council of the Society of Arts. 

“The plan of representing the length of vibrations by two waved lines 
intersecting each other was adopted after a trial of several others. It 
has the advantage of representing the comparative numbers, iengths, 
and points of coincidental vibrations, of a number of combined sounds, 
and I think renders the subject easy of comprehension generally. I 
found the diagrams and power of the eye of great assistance to me in 
appreciating the comparative numbers and points of coincidental vibra- 
tion, and possibly they may be of use to others. I think that all pro- 
fessional musical students should be acquainted with the natural laws 
and phenomena of sound. 

“ At page 29 in the paper that accompanies the figures, the fact of there 
being no uniform musical pitch is noticed, and a reason given why a 
certain pitch should be generally adopted, and I trust that this point 
will be decided at the meeting on Friday next. 

“ With many apologies for the trouble I am giving, I am, &c., 

“J. Henry GRresBacn. 

“19, Carlton-road, Maida Vale, June 1st.” 

“ Srr,—I am sorry that I cannot attend the meeting of the Society of 
Arts on Friday, for the discussion of the subject of a national standard 
of musical pitch. I hope, however, that you will have the kindness to 
inform the meeting, by any means that may be at hand, of my very 
cordial sympathy in the object proposed. 

“It appears to me that two courses are open—Ist. To adopt the 
French standard. 2nd. ‘To adopt one slightly differing from it, but 
more convenient and philosophical, which gives 512 vibrations in a 
second to the note C. I must confess my leaning to this latter plan. 
The convenience of such a standard for all purposes of acoustical cal- 
culation; its near coincidence with the more arbitrary pitch lately 
adopted abroad; its well-known suitableness for vocal purposes; its 
agreement with the pitch which prevailed when the master-pieces of 
Haydn, Mozart, and Beethoven were produced ; all these points seem to 
me to weigh strongly in its favour, and I feel sure that they inust have 
had weight with Mr. J. Hullah when he adopted this excellent pitch as 
his standard. I hope he will attend the meeting and press these 
points.—I am, &¢., “Frepenick A. GorE OUSELEY. 

“Tenbury, June Ist., 1859.” 

Mr. Joun Parry “ regrets that he is not able to be present. Thinks 
that the object of the meeting is an excellent one, and uniformity of 
pitch most desirable.” 

Miss Doxey writes regretting she “was not able to attend, and 
expressing her opinion that a uniform musical pitch would be very 


irable.” 
nei 3, Cheyne-walk, 8.W., June 3rd, 1859. 
“Srz,—I much wish to be present at to-day’s meeting of the Society 





“ Arts, when the subject of a uniform pitch, or dispason, is to be con- 
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sidered; but as I believe I shall be unable, I beg to state my opinion 
that the adoption of such a pitch is most desirable, and that, for the 
sake of vocalists especially, it ought to be considerably lowered. — 

“T will mention two instances of the inconvenience of having no 
standard pitch. aa : 

“A few years ago, when the Royal Society of Musicians used to furnish 
a band to assist at the Annual Service for the Sons of the Clergy at 
St. Paul’s, it was impossible for some of the instruments to tune down 
to the pitch of my organ, the consequence being we were never well 


in tune together. , ; 

“So much was this felt that, before one of the anniversary meetings, 
I received a letter from the seeretary (written by order), inquiring if I 
would have any objection to play all the music a semitone higher. I 
need not say that I declined to do s0, as, in addition to the awkward- 
ness of such an undertaking, the unequal temperament to the tuning 
would have produced perhaps a worse effect than even the discordancy 


of pitch first described. 
aA second occasion was at the funeral of the Great Duke, when much 


of the effect of some of the wind instruments was lost from the endea- 
vour of the performers to lower their pitch to that of my organ. 
“ Regretting that I am necessitated to be elsewhere, I have the plea- 
sure to subscribe myself, “Yours, &c., JoHN Goss. 
“©, Wentworth Dilke, Esq.” 


The CHarrRMAN inquired whether any gent!eman had any 
motion to submit to the meeting. 

The Rev. J. Cox, with a view to introduce the discussion 
would propose as a resolution :—“ That it is desirable that one 
uniform musical pitch should prevail.” 

Sir Gzorce Samant seconded the resolution. 

Dr. Wy pe regarded this question as one, if not of very great 
importance to the art they professed, at least one of considerable 
interest to the musical world generally. It was to be remarked 
that composers—the men who studied the science of music and 
the poetry of sound—cared very little indeed for these details of 
the art. It mattered not to them whether a vocalist sang at a 
pitch which might be a little too high or a little too low, so that 
they got the right effect from their music. At the same time, 
he thought a uniform pitch should be established, and the 
profession were very much indebted to the Society of Arts for 
bringing the subject before them, and particularly to the 
reverend and learned Master, who had kindly undertaken to 
give them his valuable assistance by presiding on this occasion, 
When they saw one of the greatest intellects of the age engaged 
upon such a subject, they of smaller minds ought not to hesitate 
to go into it, and to endeavour to come to some decision. This 
was a subject which might be discussed both musically and 
mathematically. He thought, as regarded the musical part of 
the question, they, the professors of the art, should come to 
an understanding amongst themselves as to what the pitch 
should be, and then hand it over to the mathematicians to 
say what number of vibrations in a second went to form 
the note decided upon, so that they might be certain that 
in future the® pitch would neither increase nor decrease. 
He thought one great reason for the lowering of the 
pitch in France, was to accommodate it to the provinces, 
In all the provinces of France were to be found Government 
music schools established for civil and military purposes, and it 
having been found on inquiry that the pitch used at most of 
these establishments was lower than those used at Paris, he 
thought a low pitch had been decided upon in order to suit their 
convenience. The necessity for this did not exist in England, 
There were here no provincial music schools to consult. hat- 
ever was done in music was for the most part done in London, 
and the provinces being dependent on London for their supply 
of music, a decision come to in London constituted a law for the 
provinces. He was not for lowering the pitch, because their 
ears were accustomed to the present high pitch. He did not 
desire to lower it, although it sometimes strained the voices of 
the vocalists, as it would spoil the brilliancy of instruments. He 
did not wish to discuss the mathematical part of the subject ; but 
presumed the A in this report was the A of the tuning-fork. Was 
he to understand that the table of vibrations alluded to this 
specific A? The learned chairman had mentioned Dr. Smith, 
formerly master of Trinity College, as the first person who had 
made calculations on this point, It appeared to him that 





according to that calculation, the note which they called D— 
the D below the treble clef, one-fifth lower than the note given 
in this paper—gave 262 vibrations in a second. The instrument 
invented by Ramsden, in 1768, gave,as the mean result of 
several experiments, 284 vibrations in a second. In order to 
form the scale, the rates of vibrations he believed to be—for the 
second note, as 8 to9; for the third, 5 to 4; for the fourth, 3 to 
4; and for the fifth, 2 to 3. How was it, then, that the normal 
diapason of the French gave 870 vibrations ina second? It 
appeared to him that the English and French calculations did 
not agree by many vibrations. 

The OnarrmMan thought they had better not entangle them- 
selves with matters of harmonics. 

Dr. WytpE—Taking it as that A, according to our mathema- 
ticians it ought only to give about 852 vibrations in a second. 

The Cuainman—lIf they got any one note right, all the rest 
would come right. 

Dr. WrLtpEe—True ; but if the difference alluded to was nothing 
to the mathematician, it was something to the musician. He 
thought it was a question whether the commissioners had not 
taken the compound fifth for the perfect fifth, the ratio of which 
is as 1 to 3, but even then the difference of calculation was very 
great. He did not wish to say mors on the subject, only to call 
attention to it. He hoped that on the musical question they 
might come to some decision. 

Mr. Huxxax thought a uniform pitch was highly desirable, 
and he had been of that opinion for many years. This was not 
a new subject to him. As far back as the year 1842, which was 
about the time when he publicly entered upon that particular 
work on which he had been engaged the greater part of his life, 
people applied to him to recommend them tuning forks. On 
inquiry he found that many of those in circulation, all which 
were supposed to sound the same note, differed from each other ; 
and, as it was certain that all of these could not be right, so it 
seemed probable that none of them were so. He then set him- 
self to consider whether there was any particular pitch which, 
on any account whatever, was more desirable than another. Of 
course a pitch aspiring to universal adoption, must be regulated 
eventually by what was convenient to the human voice. But 
there was a further question; whether, having reference to 
the scientific part of the subject, there was any particular num- 
ber of vibrations per second which was more convenient than 
another for simplifying musical calculations. Nothing was 
more certain than that a very slight difference, such as 
508, 510, or 512 was hardly appreciable by the ear, and was 
practically no inconvenience to any one. He had found the 
number of 512 vibrations per second for the C, gave the simplest 
series of numbers representing the other notes, and was very 
favourable for musical calculations; at the time of which he was 
speaking, this pitch was a little above some of those then in use, 
and a little below others, so far as a correct comparison could 
be made, for that was a difficult matter. He had then with 
him a pocket-full of tuning-forks which he had collected, and no 
two of them were alike, except those which had been made to 
his order by a scientific process. It appeared by the evidence 
that could be collected, that this number of 512 was a fair 
mean; it was not inconveniently high for voice, nor inconve- 
niently low for instruments. He put himself in communication 
with Mr. Tomlinson, and a gentleman who he found had given 
a great deal of attention to the subject. Mr, Tomlinson, on 
being supplied with one of Cagniard de la Tour’s instruments 
for measuring vibrations (the Siréne), satisfied himself that 
he could regulate this instrument, which everyone knew was 
very difficult to keep at the same pitch, so as to ascertain what 
was 512 vibrations per second; and he made certain tuning- 
forks, of which he (Mr. Hullah) had seen and tried hundreds, 
and he had never found the slightest discrepancy in them, except, 
he might tell them, on that morning, for the first time in his 
life. He would mention the circumstance, as it might tend to 


throw light upon a difficult subject which had very much puzzled 
him—as to whether or not tuning-forks could be depended upon 
for any length of time. He tried two of those forks with the 
greatest care again and again that morning. He then placed 
one of them upon the hot plate of a kitchen-range, and allowed 
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it to remain until it became heated to such an extent that 
he could only hold it with a glove on, when he found that 
the pitch was considerably lowered. That was nothing new: 
but the extraordinary part of the matter was, that the fork had 
never since recovered its former pitch, and there was still some 
little discrepancy between it and the fork which had not been 
heated. To return to the question before them as to the propriety 
of a uniform pitch, every one who had been in an orchestra must, 
he thought, agree that such a pitch was highly desirable ; 
nevertheless, he had found that there were different opinions 
upon the subject. There was a Sig. Staffa, editor of a musical 
journal published at Naples, who thought there ought to be no 
fewer than four pitches, having regard to the different qnalities 
of instruments and voices, viz.: two for voices—one for the 
theatre, and another for the cathedral—and two for instruments. 
The writer illustrated his theory by the remark that the weight 
and elasticity of the air, so varied in different climates, that 
music could not be executed at the same pitch in Russia as in 
Africa, How far that was right he could not say. He would, 
however, give them an instance of the inconvenience arising 
from the want of uniformity of pitch in the same city. He 
had, in St. Martin’s Hall, an organ which was tuned a little 
above the pitch of his own tuning-fork, and might be considered 
as well up to the average concert-pitch of a few years 
since. He had never, on any recent occasion, been able 
to use the organ at morning rehearsal, when the temperature 
was lower than in the evening. The orchestral performers, for 
the most part, came with their instruments approximately 
tuned to the present opera-pitch, and they found it impossible 
to lower them sufficiently to admit of the organ being used. 
In the evening the pitch of the organ rose with the tem- 


perature of the room, though not always sufficiently to remove 
altogether the discrepancy between it and the wind instru- 
ments, which rose in like proportion, the stringed instruments, 
of course, being obliged to follow them, at a great sacrifice 
of strings, which were snapping every few moments. The 


inconvenience to singers resulting from the present high pitch, 
was sometimes based upon a supposition, of the soundness of 
which he was not altogether satisfied. He was quite certain that 
the pitch had risen during the last five-and-twenty years ;* but 
it was doubtful whether, in the last 200 years, the pitch had risen 
at all. Certainly, he did not believe that tne pitch in the 
seventeenth century was at all lower than it was even now. 
Mr. Hullah then produced several extracts from pieces of music 
of that period, and asked who were the persons to sing such 
passages as were there written even at our pitch, for such 
voices were never heard in the world. They were by no 
means exceptional passages; as in the anthem, “They that 
go down to the sea in ships,” which was written for a peculiar 
voice. But in the music he held in his hand there was a first 
bass part which went down to D, and this, moreover, in a 
passage where alteration was impossible. In considering this 
question he thought they would do well to confine themselves 
principally to the inconvenience arising from the fact that 
different performers went continually into the same orchestra— 
it was not so much the case in London as in the country—and 
found the instruments at different pitches ; and with regard to 
the organ and pianoforte the inconvenience was of daily occur- 
rence. He thought a uniform pitch was so highly to be desired 
that whatever the pitch might be—whether the highest ever 
conceived or the lowest—he would vote for it for the sake of 
uniformity, though he certainly should prefer, and do his best 
to bring about, the adoption of a pitch considerably lower than 
that at present in use. 


(To be concluded in our newt. ) 








Te persons fond of prodigies we beg to introduce the Pet Polka and 
the Daisy Waltz, which are composed by a Master Cowen, who is 
“only seven years of age.” This young gentleman must be a prodigy 
far in advance of his time, and must put old Cocker’s nose out of joint ; 
for he proves, in spite of all that elderly gentleman can bring forward to 
outvote the fact, that seven can make a score !—Punch. 





THE GREAT HANDEL COMMEMORATION 
FESTIVAL. 
( Communicated.) 
(Concluded from page 364.) 

THE engagement of the host of performers for this great Festival 
has now been completed by the Sacred Harmonic Society. The extent 
of the orchestra will be appreciated when it is stated that it will come 
prise 242 violins and violas, 120 violoncellos and double basses, with 
about 100 wind and other instruments, which, with 2,700 choralists— 
all efficient and most carefully selected—will form an aggregate con- 
siderably beyond 3,000 performers. 

The orchestra itself is 216 feet wide, or double the diameter of the 
dome of St. Paul’s Cathedral. It is capable of containing many 
hundreds more than the numbers above stated; but, as it has been the 
express object of the managers of the Festival to develope the tone 
produced by this gigantic assemblage of musicians under the most 
favourable conditions, such a liberal allowance of spage has been given 
to each performer, and so many wide avenues intersect and divide each 
portion of the chorus, that it has been found absolutely imperative— 
despite the many thousands of efficient applicants now registered in 
the books kept by the Sacred Harmonic Society—to limit the per- 
formers to the number above stated. 

The rehearsals of the metropolitan division of the chorus at Exeter 
Hall will be brought to a conclusion on Friday the 10th inst, Re- 
hearsals in the provincial towns will be continued up to Friday the 
17th of June, on which evening as many. of the chorus as Exeter Hall 
will contain will be assembled together for the first. time. The full 
rehearsal of the entire orchestra will take place at the Crystal Palace, 
at from half-past ten to eleven o’clock on the morning of Saturday the 
18th June. This rehearsal will be open to the public by tickets at 
seven shillings and sixpence each, if purchased sometime beforehand 3 
and, as the orchestra will be as complete as on the days of the Festival, 
and as the rehearsal will comprise the most effective portions of each 
day's performance, there is no doubt but that the attendance will be 
very great, particularly by those persons from the country unable to 
remain in town for the whole of the Festival week. 

Arrangements are now in progress at the Crystal Palace for the 
exhibition of various relics and memorials of Handel, in a court 
arranged for the purpose. This collection gives promise of great 
interest. Handel’s autograph scores of Messiah, Israel in Egypt, and 
the Dettingen Te Deum (works to be regarded with the deepest 
veneration), now in the Royal Library, and the portrait of the 
composer, presented by Smith (his amanuensis) to George III., now at 
Buckingham Palace, will be graciously lent for the occasion by her 
Majesty the Queen and his Royal Highness the Prince Consort; the 
statue of Handel by Roubiliac, his portrait by Denner (the one most 
prized by the composer, and kept by him in his own house), miniatures, 
pitchpipe used by Handel at his performances (interesting as showing 
the rise in musical pitch in the last century), autograph letters 
&e., belonging to the Sacred Harmonic Society; the MS. scores 
from which he conducted his oratorios, kindly lent for this secasion by 
Handel’s biographer, M. Victor Scheeleher; his harpsichord, contri- 
buted by the Messrs. Broadwood, the eminent pianoforte manufacturers 
in whose house, in Great: Pulteney-street, when in the occupation of 
Tschudi, the harpsichord maker—the Broadwood of his day— Handel 
was a frequent visitor ; numerous engraved portraits of Handel and his 
principal performers ; early, curious and recent editions of his works, 
biographies, &c., will be added to the collection. < 

Enough has been stated to show its interesting nature ; and, as the 
Sacred Harmonic Society has issued a notification of their desire to 
avail themselvesof the loan of any other contemporary musical objects— 
an intimation which is sure to be widely responded to—there can be no 
doubt but that the “Handel Court” at the Crystal Palace will bea 
source of much gratification to the thousands of admirers of the great 
musician who will be brought together from all parts. 

The wide-spread interest excited has led the directors to apply to the 
Commander-in-chief to give facilities to officers in the a attend- 
ing the Festival; and with pleasure it is announced an official intima- 
tion has been given that, on application, leave of absence will be given 
for the Festival week to such officers as may desire to be present. 

Steps have also been taken for affording the opportunity for 
attending the Festival to members of the provincial press. At the 
preliminary 1857 Festival, many provincial and other journals were 
represented, and an amount of original musical criticism was 
thereby elicited beyond precedent. Several of the daily country 
journals published daily telegraphic reports of the Festival, which kept 
the inhabitants of the principal towns well informed of its progress, 
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sidered; but as I believe I shall be unable, I beg to state my opinion 
that the adoption of such a pitch is most desirable, and that, for the 
sake of vocalists especially, it ought to be considerably lowered. — 

“T will mention two instances of the inconvenience of having no 
standard pitch. J Me : 

“A few years ago, when the Royal Society of Musicians used to furnish 
a band to assist at the Annual Service for the Sons of the Clergy at 
St. Paul’s, it was impossible for some of the instruments to tune down 
to the pitch of my organ, the consequence being we were never well 
in tune together. : : 

“So much was this felt that, before one of the anniversary meetings, 
I received a letter from the seeretary (written by order), inquiring if I 
would have any objection to play all the music a semitone higher. I 
need not say that I declined to do so, as, in addition to the awkward- 
ness of such an undertaking, the unequal temperament to the tuning 
would have produced perhaps a worse effect than even the discordancy 
of pitch first described. 

“A second occasion was at the funeral of the Great Duke, when much 
of the effect of some of the wind instruments was lost from the endea- 
vour of the performers to lower their pitch to that of my organ. 

“ Regretting that I am necessitated to be elsewhere, I have the plea- 
sure to subscribe myself, “Yours, &c., JOHN Goss. 

“C. Wentworth Dilke, Esq.” 


The CuarrMANn inquired whether any gent!eman had any 
motion to submit to the meeting. 

The Rev. J. Cox, with a view to introduce the discussion 
would propose as a resolution :—“ That it is desirable that one 
uniform musical pitch should prevail.” 

Sir Gzorcr Smanrt seconded the resolution. 

Dr. Wr pe regarded this question as one, if not of very great 
importance to the art they professed, at least one of considerable 
interest to the musical world generally. It was to be remarked 
that composers—the men who studied the science of music and 
the poetry of sound—cared very little indeed for these details of 
the art. It mattered not to them whether a vocalist sang at a 
pitch which might be a little too high or a little too low, so that 
they got the right effect from their music. At the same time, 
he thought a uniform pitch should be established, and the 
profession were very much indebted to the Society of Arts for 
bringing the subject before them, and particularly to the 
reverend and learned Master, who had kindly undertaken to 
give them his valuable assistance by presiding on this occasion. 
When they saw one of the greatest intellects of the age engaged 
upon such a subject, they of smaller minds ought not to hesitate 
to go into it, and to endeavour to come to some decision. This 
was a subject which might be discussed both musically and 
mathematically. He thought, as regarded the musical part of 
the question, they, the professors of the art, should come to 
an understanding amongst themselves as to what the pitch 
should be, and then hand it over to the mathematicians to 
say what number of vibrations in a second went to form 
the note decided upon, so that they might be certain that 
in future the pitch would neither increase nor decrease. 
He thought one great reason for the lowering of the 
pitch in France, was to accommodate it to the provinces, 
In all the provinces of France were to be found Government 
music schools established for civil and military purposes, and it 
having been found on inquiry that the pitch used at most of 
these establishments was lower than those used at Paris, he 
thought a low pitch had been decided upon in order to suit their 
convenience. The necessity for this did not exist in England, 
There were here no provincial music schools to consult. hat- 
ever was done in music was for the most part done in London, 
and the provinces being dependent on London for their supply 
of music, a decision come to in London constituted a law for the 
provinces. He was not for lowering the pitch, because their 
ears were accustomed to the present high pitch. He did not 
desire to lower it, although it sometimes strained the voices of 
the vocalists, as it would spoil the brilliancy of instruments. He 
did not wish to discuss the mathematical part of the subject ; but 
presumed the A in this report was the A of the tuning-fork, Was 
he to understand that the table of vibrations alluded to this 
specific A? The learned chairman had mentioned Dr. Smith, 
formerly master of Trinity College, as the first person who had 
made calculations on this point, It appeared to him that 





according to that calculation, the note which they called D— 
the D below the treble clef, one-fifth lower than the note given 
in this paper—gave 262 vibrations in a second. The instrument 
invented by Ramsden, in 1768, gave, as the mean result of 
several experiments, 284 vibrations in a second. In order to 
form the scale, the rates of vibrations he believed to be—for the 
second note, as 8 to9; for the third, 5 to 4; for the fourth, 3 to 
4; and for the fifth, 2 to 3. How was it, then, that the normal 
diapason of the French gave 870 vibrations ina second? It 
appeared to him that the English and French calculations did 
not agree by many vibrations. 

The Cuarrman thought they had better not entangle them- 
selves with matters of harmonics. 

Dr. Writpe—Taking it as that A, according to our mathema- 
ticians it ought only to give about 852 vibrations in a second. 

The Cuainman—lIf they got any one note right, all the rest 
would come right. 

Dr. WyLtpe—True ; but if the difference alluded to was nothing 
to the mathematician, it was something to the musician. He 
thought it was a question whether the commissioners had not 
taken the compound fifth for the perfect fifth, the ratio of which 
is as 1 to 3, but even then the difference of calculation was very 
great. He did not wish to say mors on the subject, only to call 
attention to it. He hoped that on the musical question they 
might come to some decision. 

Mr. Hvuiian thought a uniform pitch was highly desirable, 
and he had been of that opinion for many years. This was not 
a new subject to him. As far back as the year 1842, which was 
about the time when he publicly entered upon that particular 
work on which he had been engaged the greater part of his life, 
people applied to him to recommend them tuning forks. On 
inquiry he found that many of those in circulation, all which 
were supposed to sound the same note, differed from each other ; 
and, as it was certain that all of these could not be right, so it 
seemed probable that none of them were so. He then set him- 
self to consider whether there was any particular pitch which, 
on any account whatever, was more desirable than another. Of 
course a pitch aspiring to universal adoption, must be regulated 
eventually by what was convenient to the human voice. But 
there was a further question ; whether, having reference to 
the scientific part of the subject, there was any particular num- 
ber of vibrations per second which was more convenient than 
another for simplifying musical calculations. Nothing was 
more certain than that a very slight difference, such as 
508, 510, or 512 was hardly appreciable by the ear, and was 
practically no inconvenience to any one. He had found the 
number of 512 vibrations per second for the C, gave the simplest 
series of numbers representing the other notes, and was very 
favourable for musical calculations; at the time of which he was 
speaking, this pitch was a little above some of those then in use, 
and a little below others, so far as a correct comparison could 
be made, for that was a difficult matter. He had then with 
him a pocket-full of tuning-forks which he had collected, and no 
two of them were alike, except those which had been made to 
his order by a scientific process. It appeared by the evidence 
that could be collected, that this number of 512 was a fair 
mean; it was not inconveniently high for voice, nor inconve- 
niently low for instruments. He put himself in communication 
with Mr. Tomlinson, and a gentleman who he found had given 
a great deal of attention to the subject. Mr. Tomlinson, on 
being supplied with one of Cagniard de la Tour’s instruments 
for measuring vibrations (the Siréne), satisfied himself that 
he could regulate this instrument, which everyone knew was 
very difficult to keep at the same pitch, so as to ascertain what 
was 512 vibrations per second; and he made certain tuning- 
forks, of which he (Mr. Hullah) had seen and tried hundreds, 
and he had never found the slightest discrepancy in them, except, 
he might tell them, on that morning, for the first time in his 
life. He would mention the circumstance, as it might tend to 
throw light upon a difficult subject which had very much puzzled 
him—as to whether or not tuning-forks could be depended upon 
for any length of time. He tried two of those forks with the 
greatest care again and again that morning. He then placed 
one of them upon the hot plate of a kitchen-range, and allowed 
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it to remain until it became heated to such an extent that 
he could only hold it with a glove on, when he found that 
the pitch was considerably lowered. That was nothing new: 
but the extraordinar, tof the matter was, that the fork had 
never since recovered its former pitch, and there was still some 
little discrepancy between it and the fork which had not been 
heated. To return to the question before them as to the propriety 
of a uniform pitch, every one who had been in an orchestra must, 
he thought, agree that such a pitch was highly desirable ; 
nevertheless, he had found that there were different opinions 
upon the subject. There was a Sig. Staffa, editor of a musical 
journal published at Naples, who thought there ought to be no 
fewer than four pitches, having regard to the different qualities 
of instruments and voices, viz,: two for voices—one for the 
theatre, and another for the cathedral—and two for instruments. 
The writer illustrated his theory by the remark that the weight 
and elasticity of the air, so varied in different climates, that 
music could not be executed at the same pitch in Russia as in 
Africa, How far that was right he could not say. He would, 
however, give them an instance of the inconvenience arising 
from the want of uniformity of pitch in the same city. He 
had, in St. Martin’s Hall, an organ which was tuned a little 
above the pitch of his own tuning-fork, and might be considered 
as well up to the average concert-pitch of a few years 
since. He had never, on any recent occasion, been able 
to use the organ at morning rehearsal, when the temperature 
was lower than in the evening. The orchestral performers, for 
the most part, came with their instruments approximately 
tuned to the present opera-pitch, and they found it impossible 
to lower them sufficiently to admit of the organ being used. 
In the evening the pitch of the organ rose with the tem- 
perature of the room, though not always sufficiently to remove 
altogether the discrepancy between it and the wind instru- 
ments, which rose in like proportion, the stringed instruments, 
of course, being obliged to follow them, at a great sacrifice 
of strings, which were snapping every few moments. The 
inconvenience to singers resulting from the present high pitch, 
was sometimes based upon a supposition, of the soundness of 
which he was not altogether satisfied. He was quite certain that 
the pitch had risen during the last five-and-twenty years ;’ but 
it was doubtful whether, in the last 200 years, the pitch had risen 
at all. Certainly, he did not believe that tne pitch in the 
seventeenth century was at all lower than it was even now. 
Mr. Hullah then produced several extracts from pieces of music 
of that period, and asked who were the persons to sing such 
passages as were there written even at our pitch, for such 
voices were never heard in the world. They were by no 
means exceptional passages; as in the anthem, “They that 
go down to the sea in ships,” which was written for a peculiar 
voice. But in the music he held in his hand there was a first 
bass part which went down to D, and this, moreover, in a 
passage where alteration was impossible. In considering this 
question he thought they would do well to confine themselves 
principally to the inconvenience arising from the fact that 
different performers went continually into the same orchestra— 
it was not so much the case in London as in ‘the country—and 
found the instruments at different pitches ; and with regard to 
the organ and pianoforte the inconvenience was of daily occur- 
rence. He thought a uniform pitch was so highly to be desired 
that whatever the pitch might be—whether the highest ever 
conceived or the lowest—he would vote for it for the sake of 
uniformity, though he certainly should prefer, and do his best 
to bring about, the adoption of a pitch considerably lower than 
that at present in use. 


(To be concluded in our next. ) 








Te persons fond of prodigies we beg to introduce the Pet Polka and 
the Daisy Waltz, which are composed by a Master Cowen, who is 
“only seven years of age.” This young gentleman must be a prodigy 
far in advance of his time, and must put old Cocker’s nose out of joint ; 
for he proves, in spite of all that élderly gentleman can bring forward to 
outvote the fact, that seven can make a score !—Punch. 





THE GREAT HANDEL COMMEMORATION 
FESTIVAL. 
( Communicated.) 
(Concluded from page 364.) 

THE engagement of the host of performers for this great Festival 
has now been completed by the Sacred Harmonic Society. The extent 
of the orchestra will be appreciated when it is stated that it will come 
prise 242 violins and violas, 120 violoncellos and double basses, with 
about 100 wind and other instruments, which, with 2,700 choralists— 
all efficient and most carefully selected—will form an aggregate con- 
siderably beyond 3,000 performers. 

The orchestra itself is 216 feet wide, or double the diameter of the 
dome of St. Paul’s Cathedral. It is capable of containing many 
hundreds more than the numbers above stated; but, as it has been the 
express object of the managers of the Festival to develope the tone 
produced by this gigantic assemblage of musicians under the most 
favourable conditions, such a liberal allowance of space has been given 
to cach performer, and so many wide avenues intersect and divide each 
portion of the chorus, that it has been found absolutely imperative— 
despite the many thousands of efficient applicants now registered in 
the books kept by the Sacred Harmonic Society—to limit the per- 
formers to the number above stated. 

The rehearsals of the metropolitan division of the chorus at Exeter 
Hall will be brought to a conclusion on Friday the 10th inst, Re- 
hearsals in the provincial towns will be continued up to Friday the 
17th of June, on which evening as many of the chorus as Exeter Hall 
will contain will be assembled together for the first. time. The full 
rehearsal of the entire orchestra will take place at the Crystal Palace, 
at from half-past ten to eleven o’clock on the morning of Saturday the 
18th June. This rehearsal will be open to the public by tickets at 
seven shillings and sixpence each, if purchased sometime rehand ; 
and, as the orchestra will be as complete as on the days of the Festival, 
and as the rehearsal will comprise the most effective portions of each 
day's performance, there is no doubt but that the attendance will be 
very great, particularly by those persons from the country unable to 
remain in town for the whole of the Festival week. 

Arrangements are now in progress at the Crystal Palace for the 
exhibition of various relics and memorials of Handel, in a court 
arranged for the purpose. This collection gives promise of great 
interest. Handel’s autograph scores of Messiah, Israel in Egypt, and 
the Dettingen Te Deum (works to be regarded with the deepest 
veneration), now in the Royal Library, and the portrait of the 
composer, presented by Smith (his amanuensis) to George III., now at 
Buckingham Palace, will be graciously lent for the occasion by her 
Majesty the Queen and his Royal Highness the Prince Consort; the 
statue of Handel by Roubiliac, his portrait by Denner (the one most 
prized by the composer, and kept by him in his own house), miniatures, 
pitchpipe used by Handel at his performances (interesting as showing 
the rise in musical pitch in the last century), autograph letters 
&e., belonging to the Sacred Harmonic Society; the MS. scores 
from which he conducted his oratorios, kindly lent for this secasion by 
Handel’s biographer, M. Victor Scheeleher; his harpsichord, contri- 
buted by the Messrs. Broadwood, the eminent pianoforte manufacturers 
in whose house, in Great’ Pulteney-street, when in the occupation of 
Tschudi, the harpsichord maker—the Broadwood of his day— Handel 
was a frequent visitor ; numerous engraved portraits of Handel and his 
principal performers ; early, curious and recent editions of his works, 
biographies, &c., will be added to the collection. ¢ 

Enough has been stated to show its interesting nature ; and, as the 
Sacred Harmonic Society has issued a notification of their desire to 
avail themselvesof the loan of any other contemporary musical objects— 
an intimation which is sure to be widely responded to—there can be no 
doubt but that the “Handel Court” at the Crystal Palace will be a 
source of much gratification to + Aeynge y admirers of the great 
musician who will be brought together from all parts. 

The wide-spread interest excited has led the directors to apply to the 
Commander-in-chief to give facilities to officers in the arm attend- 
ing the Festival; and with pleasure it is announced an official intima- 
tion has been given that, on application, leave of absence will be given 
for the Festival week to such officers as may desire to be present. ~ 

Steps have also been taken for affording the opportunity for 
attending the Festival to members of the provincial press. At the 
preliminary 1857 Festival, ‘many provincial and. other journals were 

represented, and an amount of original musical criticism was 
thereby elicited beyond precedent. Several of the daily country 
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Rove ITALIAN OPERA, COVENT GARDEN .— 


Arrangements for next week. First night of OTELLO. On Tuesday next, 
June 14th. will be performed (for the first time this season) Rossini’s celebrated 
Opera OTELLO. Desdemona, Madame Grisi ; Emilia, Madame Tagliafico; Iago, 
Sig. Ronconi; Elmiro, Sig. Tagliafico; Rodrigo, Sig. Neri-Baraldi; Doge, 4 
Polonini; and Otello, Sig. famberlik. Conductor, Mr. COSTA. Toconclude wit 
a Divertissement, in which “pry a=. — Delechaux, Esper, and 
Moncelet will appear. Commence at Half-past Eight. eek: 4 
Second tier omen to hold four persons), £2 12s. 6d.; Pit tickets, 10s. 6d. ; 
Amphitheatre stalls, 7s. and 5s. ; Amphitheatre, 2s. 6d. 


Extra Night next Thursday—DON GIOVANNI. On Thursday next, June 16, 
DON GIOVANNI. Mesdames Grisi, Penco, and Marai ; Signori Mario, Ronconi, 
Polonini, Tagliafico, and Tamberlik. The minuet by Madile. Zina and M. Desplaces. 
On Saturday next, Mercadante’s Opera IL GIURAMENTO will be produced. 


ROYAL PRINCESS’'S THEATRE. 


Last Weeks of Mr. CHARLES KEAN’S Management. 
Last week but three of HENRY THE FIFTH, which will be withdrawn after 
Saturday, 9th July, never to be repeated under the present management. 


N MONDAY, and during the week, will be presented 
Shaksnere’s historical play of HENRY THE FIFTH, commencing at 7 
o'clock. King Henry, Mr. C. Kean; Chorus, Mrs. C. Kean. To conclude with 
a new Farce, in oneact, entitled IF THE CAP FITS. 


REAT NATIONAL STANDARD THEATRE, 
SHOREDITCH.—Proprietor, Mr. Jonn DovuGtass. 
Concentration of novelties for the Whitsuntide holidays. Mr. Phelps and Miss 
Glyn every evening. Production of the admired play of THE BRIDAL, and a 
new petite drama, by E. Stirling, Esq, entitled THE VOLUNTEER RIFLE 
CORPS. On Monday, Tuesday, and Thursday, to commence with THE BRIDAL. 
Melautius, Mr. Phelps; Evadne, Miss Glyn; Aspatia, Mrs. R. Honner; Aminta, 
Mr. Alfred Rayner; Arcanes, Mr. James Johnst On Wednesday, Friday, and 
Saturday, a play in which Mr. Phelps and Miss Glyn will perform. After which, 
eve ~~. new piece, written by E. Stirling, entitled THE VOLUNTEER 

RIFLE CORPS. Toconclude withadrama. No advance in the prices, 














NOTICE. 


In consequence of an over-press of matter this week, notices 
of the last Concert of the New Philharmonic, M. Charles 
Hallé’s Pianoforte Recital, Mr. W. H. Holmes’s, and other 
concerts, are unavoidably postponed until our next. 
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THE recent assembly of professors and amateurs, at the 
invitation of the Council of the Society of Arts, led to a very 
interesting discussion, in which several well-known public 
characters took part. The subject was that upon which, not 
long since, the French Government came to a decision—viz., 
the adoption of a uniform musical pitch throughout the 
empire.* The almost unanimous sense of the meeting was 
not only agreed upon the utility—nay, necessity—of such a 
step, but, further, upon the advisability of the newly esta- 
blished pitch being lower than that now generally in use. 
It was ultimately resolved—“that a sub-committee be 
formed, to consider and report what pitch should be 
adopted,” and that the following gentlemen be requested to 
serve on the committee—the Council of the Society of Arts 
reserving to itself the power to add to or modify it as found 
expedient :-— 

Dr. Arnott, F.R.S, 

Mr. Jules Benedict. 
Professor Sterndale Bennett. 
Mr. H. Blagrove. 

Mr. Bowley, 

gh Ww. wal lens Ensrd) 

- Bruzaud (Messrs. Erard), Mr. A. Nicholson. 

Mr. Collard. The Rey. Sir F. Gore Ouseley, 
Mr. Costa. Bart. ai 
Rev. B. Morgan Cowie. Rev. Dr. Rowden. 

Professor Donaldson (Edinburgh). ! Mr. W. Pole. 


Mr. Charles Horsley, 

Mr. John Hullah. 

Mr. Hy. Leslie. 

Professor Lunn. 

Mr. Alfred Mellon. 
Professor de Morgan, F.R.S. 








oun the paper “Normal oepern,” in No. 3 of the Musical 








Mr. Cipriani Potter. _ 

Sir George Smart. 

Mr. J. Turle. 

Mr. Tutton. 

Mr. Waddell. 

Mr. Walker. 

The Earl of Westmoreland. 
Professor Wheatstone, F.R.S, 
The Rev. Dr. Whewell, F.R.S, 
Professor Willis, F.R.S. 

Mr. W. Hill. Mr. Henry Willis. 

Mr. Edward Hopkins. Dr. Wylde. 

With respect to the reserved privilege of the Council— 
Messrs. C. Wentworth Dilke (President), Harry Chester, 
W. Hawes, F. R. Sandford, Thos. Sepwith (F.R.8.), and 
T. Twining, jun.—we strongly recommend them to put it in 
force immediately, by adding to their list the first musical 
authority in this country—Mr. G. A. Macfarren, the omis- 
sion of whose name is unaccountable. 

With a sincere wish that the new movement may not end in 
smoke, or in a retreat across the Ticino, we are unable clearly 
to foresee any satisfactory result. It is of no use a committee 
coming to a resolution, without the power of carrying it out. 
Let us suppose a uniform pitch agreed upon, the next step 
must be, of course, to summon a general meeting of all who 
have any interest in the matter. Now the question suggests 
itself, what will the committee—with its “512” vibrations 
more or less to the note C—be prepared to adduce which 
shall satisfy every member of that general meeting that he 
will in the end be not a loser, but a gainer, by consenting 
to give the proposed measure all the assistance he can 
afford? Unless sucha conviction can be made universal, the 
whole project must inevitably fall to the ground. To recon- 
cile old instruments with new is neither an easy nor an 
inexpensive matter. M. Bruzaud, of the eminent firm of 
Erard, it is true, says that “any alteration in the project 
would not be attended with the slightest inconvenience” to 
the house he represents ; but we very much doubt whether 
other manufacturers of pianofortes would be found to express 
the same opinion. 

With stringed instruments, however, the great difficulty 
does not lie. It is the “ wind” which will most likely blow 
away the whole scheme, unless the stoutest measures are 
taken to prevent such a catastrophe. We all know what 
grave moneyed interests are involved in this department of 
the manufacture of musical instruments, and how little chance 
there is of those interests being sacrificed for the sake of 
future advantages anticipated from the realisation of a far- 
distant Utopia. Not only manufacturers, but professors of 
wind instruments, brass and wood, must be called upon to 
play the part of temporary martyrs, Will they do it, either 
for the supposed benefit of art, or for the mere accommoda- 
tion of singers ? 

See, too, what Mr. Frederic Davison, of the firm of Gray 
and Davison, says about organs. Mr. Davison submits that 
the simplest plan would be “to transpose the pipes half a 
note, and put fresh pipes for the lower notes.” Think of the 
expense of that ! 

We shall return to the subject. 


Rey. G. T. Driffield. 
Dr. Elvey. 

Mr. Godfrey. 

Mr. Otto Goldschmidt. 
Professor Goodeve. 
Mr. F. Davison. 

Mr. Henry Griesbach. 
Mr. J. Goss. 

Mr. Halle. 

Mr. Harper. 











WE heartily concur with our enlightened contemporary, 
the Observer, in the opinion that Mr. Heritage is entitled to 
substantial acknowledgement. For our own parts, in addi- 
tion to the slice of solid pudding which he so amply merits, 
we would have a medal struck in his honour. 

Theseus for. slaying the Minotaur, Bellerophon for killing 
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the Chimera, Perseus for exterminating the sea-monster, 
Hercules for brushing plagues innumerable from the surface 
of the globe, St. George for quelling the dragon, are im- 
mortalised as so many removers of nuisances. To the 
spiritual eye, the foul objects they annihilated might 
seem to have a mystical significance, but to mankind at 
large they are simply so many gigantic annoyances, and on 
that account their extermination has acquired an undying 
popularity. 

From the destroyer of black-beetles to the cleanser of 
Augean stables and the sweetener of the Thames, the 
remover of a nuisance deserves the thanks of a nation. 

So much being premised, let us proceed to the distinctive 
merits of Mr. Heritage. 

Several years ago the whole theatrical world was thrown 
intoa ferment by the increasing importance of certain suburban 
saloons, that, being licensed under the Act of George II. 
for music and dancing, developed themselves into theatres, 
On the grounds pertaining to the Eagle Tavern, arose a 
stately edifice, provided with stalls, pit, boxes, and gallery, 
and a similar phenomenon might be found at Hoxton. 
Neither of these edifices, be it understood, were halls, or 
rooms, or galleries, converted to theatres by the introduction 
of a platform, as one of the rooms in St. James's Hall be- 
comes a sort of playhouse for the Christy’s Minstrels, but 
they were as completely theatres, both in construction and the 
uses to which they were applied, as the Haymarket or the 
Adelphi. And yet, in the eyes of the law, they were 
not theatres, but merely saloons, the “Grecian” and the 
“ Britannia.” 

Strange to say, this lower rank seemed to bring with it 
higher privileges. The saloons had notoriously grown out of 


taverns ; their connection with taverns had continued ; and 
the profit of the managers depended a great deal on the bar 
business. At one time refreshments of a spirituous nature 
could be vended in the theatrical part of the premises, and, 
even when this species of commerce was rendered illegal, the 


change that ensued was rather formal than material. The 
separation between the theatre and the bar was effected just 
so far as to comply with the letter of the law, but every 
individual of the saloon audience perfectly knew that he was 
in a refreshment-vending establishment, and, that if he would 
only take the trouble to open a very moveable gate, he might 
freely enjoy both the physical and the intellectual treat 
which one caterer had prepared. 

In all this there was no harm whatever, but by a 
monstrous anomaly the privilege acquired by the tavern 
keepers was unattainable by the managers. The saloon 
proprietors who had started with taverns, and had grown up 
into theatrical managers, were elevated in consequence ; but 
the managers of the regular theatres could hardly be ex- 
pected to take neighbouring public-houses, and become 
licensed victuallers for the sake of competition. 

_ Under these circumstances an attempt was made in the 
interest of the regular managers to suppress the saloons, and 
it was very reasonably contended that the words “music 
and dancing” could scarcely be held to comprise grand operas 
and five-act tragedies. Clearly enough, the saloons, licensed 
to do one thing, were doing another. At the same time, 
there is no doubt that the suppression of these hybrid 
theatres would have been a most unpopular measure. 
Mr. B. 0. Conquest of the Grecian, and Mr. Lane of the 
Britannia had deservedly become favourites in their respective 
neighbourhoods by the spirit with which they provided 
cheap amusement for the people; their saloons had been 


suffered to indurate into permanent institutions, and tothe 
masses, unlearned in the law, their suppression would have 
seemed as unaccountable as a demolition of Sadler’s Wells, 
They were establishments, moreover, in which a vast amount 
of capital had been expended. Our untravelled readers of the 
West-end must not entertain the notion that the cheapness 
of the so-called saloons was accompanied by nastiness,—that 
there was anything of the “ gaff” about them. There is not 
a more elegant theatre in London than the Grecian. 

Instead of attempting to suppress the two leading saloons, 
the authorities took a contrary direction. In the course of 
last autumn, they were put beyond the reach of the magis- 
trates, by the Chamberlain’s licence, which establishes them 
as regular theatres. Their hybrid character is gone—there 
is no legal ban upon them, and the Grecian advertisement 
has already attained the theatrical post of honour, being 
placed under the clock in the Times newspaper. 

The new theatres are, however, still associated with the 
tavern business, and there is nothing to prevent fresh 
saloons from arising in populous neighbourhoods, and their 
proprietors from using the licence for “music and dancing” 
as a stepping-stone towards the position of a regular mana- 
gers. Thus the lessees of the old houses would remain the 
least privileged persons in the metropolis. 

One mode of removing the anomaly was yet to be tried. 
The way of suppression would not do, but it was possible to 
apply a principle of extension. If vendors of spirits could 
not be prevented from becoming theatrical managers, why 
should not managers be allowed to sell spirits in their 
theatres? To obtain this right, a memorial, signed on the 
part of the Haymarket, Adelphi, Olympic, Sadler’s Wells, 
Surrey, Astley’s, Victoria, Standard, Pavilion, Marylebone, 
and City of London Theatres, was presented to the Trea- 
sury, through the medium of Mr. Heritage, in the quality of 
solicitor, and the following very satisfactory answer has been 
received :— 

“ Treasury Chambers, 30th May, 1859. 

“S1r,—I have laid before the Lords Commissioners of Her Majesty’s 
Treasury your memorial on the part of the proprietors of the metro- 
politan theatres, praying that they may be able to obtain retail licences 
for the sale of spirits, &c., at their theatres; and I am desired by my 
Lords to acquaint you, in reply, that they have authorised the Commis- 
sioners of Inland Revenue to issue licences of this nature, upon proper 
application being made to them in conformity with the regulations of 


their department. I am, Sir, your obedient servant, 
“Gzo. A. Haminrow. 


“W. Heritage, Esq., Solicitor.” 

This result ought to please everybody. Those managers 
who have rigidly obeyed the law will no longer find that 
they are in a worse position than less scrupulous competi- 
tors. Those, on the other hand, who have virtually evaded 
it by means of a formal compliance, will find themselves 
freed from a fidgetty kind of incumbrance. Refreshments 
being vendible in the theatres themselves, all shuffling expe- 
dients to mask the connection between tavern and playhouse 


become unnecessary. 
‘ 

Recent ARrrivats.—Mad. Rose Csillag, from the Imperial 
Opera at Vienna; M. Kettens, a very young pianist of remark- 
able acquirements ; and Mdlle. Brousse, from Paris, a voealist 
of repute. 

Tum Musical Gazette of Milan announces the expected arrival 
of Giacomo Trouvé, a young Italian pianist, in the following 
language :— , 

“Giacomo Trouvé is the name of a young pianist, who, at sixteen, 
has already touched the height, to which a person of that age can ever 
hope to aspire. He really does wonders on his instrument. His swift 











fingers run upon the keys of the pianoforte with such a security as to 
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astonish the oldest in the art. Pupil of Giovannini, Signor Trouvé has 
reached, or rather has gone much beyond his master. He gave lately 
a concert in Rome, in which he executed several of the most difficult 
pieces from the Italian and German repertorio such as the ‘ Adagio 
finale’ of Fumagalli, the ‘Perpetual Movement’ of Weber, and other 
pieces from Mendelssohn, Mozart, Taubert, &c. The numerous 
audience was struck at such ability, and with its enthusiastic 
applause decreed to him a crown of laurel, the crown which is alone 
bestowed on genius. Thus his future artistic career cannot be but 
prosperous, especially if the love of study and the art continues. We 
are given to believe that Signor Trouvé may shortly be in Milan; let 
us be prepared to enrich, with a new leaf, the crown that Rome already 
placed on his young brow.” 

Let us hope, for the sake of the Franks and Sardes at present 
occupying Milan, that all these praises may be fully horne out 
by the young Trouvé—who, if they do, will have a right to be 
denominated Bien (instead of Giacomo) Trouvé. 


CONCERTS. 


Miss Annie GoppaRD gave a concert, on Tuesday evening 
week, at St. Martin’s Hall, in aid of the funds of the Great 
Northern Hospital, King’s Cross. There was no pretension 
about the selection. It was no more and no less than a mis- 
cellaneous entertainment, and everything like “classicism” was 
eschewed. Nevertheless, even from a non-classical programme, 
it was found impossible to exclude Mozart and Mendelssohn, 
and so Miss Arabella Goddard performed the “Tema con 
variazioni” of the first-named composer, and Mr. Thomas sang 
the grand song, “Qui sdegno,” from the Zauberfléte, and “I’m a 
roamer,” from the Son and Stranger. If the concert, never- 
theless, was not severely classic, it was excellent in the main. 
Various were the names of the artists and numberless the 
pieces. If twenty-five morceauz, without encores, were not 
deemed sufficient fare for one entertainment, the audience must 
have been composed of the veriest gourmands. Let us pick out 
a few of the performances which appeared to demand special 
eulogy, not altogether pinning our faith always to what was 
most applauded. First of the singing. Mr. Sims Reeves sang 
two solos—Mr. Macfarren’s cavatina, “Ah, non lasciarmi,’” and 
the old English ballad, “The enchanted river”—and joined 
Madame Clara Novello in the duet from Rigoletto, “ E il sol dell’ 
anima.” The cavatina was, perhaps, best sung, but the old 
ballad most admired. The Italian duet has seldom been heard 
more perfectly sung on the stage. If this performance be accepted 
as a sample of what could be done by the singers with the rest 
of the music, we should be glad to hear Madame Novello in 
Gilda, and Mr. Sims Reeves in the Duke. Madame Clara 
Novello also gave two solos—Benedict’s “Nel dolce incanto,” 
and Félicien David's chant, “Brésilien.” The last, a quaint 
and engaging composition, was given for the first time in public. 
The other singers—Misses Banks, Annie Goddard, and Palmer, 
Messrs. Montem Smith, Santley, and Thomas, must be satisfied 
with mere recordation of their names and the acknowledgment 
of their eminent services. Etiquette, however, calls on us to 
state that the fair and bounteous giver of the feast sang Mr. 
Wallace’s “Fireside song,” and Mr. Wrighton’s “Smiles and 
tears,” both meriting the loud applause they elicited. Miss 
Arabella Goddard, in addition to Mozart's “Tema,” played 
Benedict’s fantasia on Irish melodies, called Erin, and was rap- 
turously encored. M. Wieniawski was no less enthusiastically 
received in his two performances; and Master Drew Dean— 
would that he rejoiced in a more melodious appellation!—not 
only disclosed excellent play in the accompaniment to Miss 
Banks's “ Lo, here the gentle lark,” but executed a solo by 
Nicholson with such real power, as to place him entirely out of 
the region of “juvenility.” The Hall was full, though not 
crowded. Still, the prices being double the usual charge, it is 
to be hoped that something not inconsiderable will be realised 
— fund. 

Iss LEFFLER gave her Annual Concert on Tuesday evenin 
at St. James’s Hall. The programme was very long A aie. 
laneous, but not uninteresting, nevertheless, Miss Leffler is one 
of our most rising contraltos, Her voice is of good quality, and 
her singing proves that her education has not been neglected. 











Her performances comprised Mr. Balfe’s song, “The peace of 
the valley,” Mr. Linley’s ballad, “The trees are in blossom,” 
and Signor Piatti’s romance, “ Ricordanza,” besides taking part 
in sundry concerted morceaux. Miss Leffler sang extremely 
well in all, although she obtained most applause in Mr. Balfe’s 
song. Madame Lemmens Sherrington elicited a loud encore in 
Rode’s Air and Variations, which she gave with great brilliancy 
and facility. Mr. Sims Reeves, who received an uproarious 
reception, was compelled to answer to a redemand for Mr. J. L. 
Hatton’s scena, “ Excelsior,” when he substituted the same 
composer's “‘ Good bye, sweetheart,” and sang also Mr. Balfe’s 
song, “The “ Miller’s daughter ;” and joined Madame Lemmens 
Sherrington and Miss Leffler in Mr. Henry Leslie’s trio, 
“Memory.” Miss Dolby sang twice, and was encored in Haydn’s 
“ Spirit song ;” and Miss Louisa Van Noorden was so successful 
in Mr. Balfe’s cavatina, “Oh, what full delight,” as to obtain a 
similar compliment. The other vocalists were Miss Poole, 

Messrs. George Perren, Tennant, Santley, and Wallworth, and 
the Orpheus Glee Union. The instrumental performances were 
even better than the vocal, which would be acknowledged were 
nothing else to be adduced then the performance of Beethoven’s 
Sonata in G, Op. 30, for pianoforte and violin, by Miss Arabella 
Goddard and Herr Joachim, which, we need hardly say, was 
magnificently executed. Miss Arabella Goddard also played 
Mr. Benedict’s “Erin” fantasia, and, being encored, substituted 
Thalberg’s “ Home, sweet home ;” and Herr Joachim performed 
two solos—a romance of his own composition, and a Caprice by 
Paganini—the former of which was greatly admired. The juve- 
nile flautist, Master Drew Dean, added to the attractions by 
his performance of two solos. The conductors were Messrs. 
Francesco Berger, Walter Macfarren, and J. L. Hatton. 

Tur Granp OrcnestrAL Concert of Herr Ernst Pauer took 
place on Wednesday evening, at the Hanover-square Rooms. 
The vocalists were Madlles. Jenny Meyer, Johanna Martin, 
and Herr Reichardt; the instrumentalists, with Herr Ernst 
Pauer, were Madlle. Maria Mésner and Herr Joachim. The 
orchestra, selected from the Royal Italian Opera and the Phil- 
harmonic bands, was conducted by Herr Molique. The band 
executed the overtures to Oberon and Fidelio, and a festival 
overture, composed by Herr Pauer, performed for the first time 
in paca Herr Pauer’s overture, if not strikingly original, is 
well written, and was tolerably played. The grand pianoforte 
piece was Beethoven’s concerto, No. 4 (Op. 58), in G major, which 
was a fine performance altogether, Herr Pauer exhibiting more 
than his usual power and finish. The pianist’s other morceauc 
included, Romance in F sharp, by R, Schumann; Scherzo a 
Capriccio, by Mendelssohn; and Polonaise de Concert, composed 
by himself. Mendelssohn’s Scherzo pleased universally. Madlle. 
Johanna Martin sang the scena and aria “ Pasto” from La 
Clemenza di Tito, Mr. Lazarus playing the clarinet obbligato. 
The voice of this lady is not of remarkable quality. She sings 
like an artist, however. Madlle. Jenny Meyer has an excellent 
contralto voice, and uses it with admirable discretion. She san 
a new “Ave Maria,” composed by Herr Pauer, with capita 
effect. Herr Reichardt, who is too seldom heard in the concert- 
room, sang “Sie ist mir nah,” with the greatest possible taste 
and expression. The most striking performance of the evening, 
however, was Spohr’s violin concerto (No 8), by Herr Joachim, 
a magnificent performance, which elicited the loudest applause 
from all parts of the room, The attendance was numerous and 
fashionable. 

Mr. Ricwarp Biaarove’s ANNUAL ConcerT came off on 
Thursday morning, at Willis’s Rooms. The selection was made 
up of the slightest materials, but so well made up and so finely 
adapted to the tastes and exigencies of one large section of the 
musical public, that the great room was quite full. The English 
Glee ae Madrigal Union attended ; Mrs. Lockey was put down 
for a new ballad; Mr. and Mrs. Lockey for a duet; and Signor 
Piatti for a solo on the violoncello, Expectation was not disap- 

ointed, as the above pieces proved eminently successful. Mr. 
Bima Reeves sang “ Adelaida” magnificently, and was encored 
in the new song—“ When thou wilt be my bride ;” Mrs, Lockey 
sang her new ballad—“ True love never dies”—most charmingly; 
and the “ Union” gave some of the choicest morceau from their 





June 11, 1859.] 


THE MUSICAL WORLD. 


379 








repertory, with admirable effect, We most admired, in this 
division of the entertainment, Macfarren’s madrigal, from 
Charles the Second, “Maidens, would ye ‘scape undoing ;” 
Bishop’s quintet, “Blow, gentle gales ;” and Spofforth’s glee, 
“Come, bounteous May.” Mr. Richard Blagrove was encored 
in one of his solos on the concertina. Miss Cecilia Summer- 
hayes, @ pianist not unknown to fame, and Mr. H. Blagrove, very 
much known to fame, executed Thalberg and De Beriot’s grand 
duet for pianoforte and violin, on airs from the Huguenots, with 
capital effect. Mr. W. Ganz officiated as conductor. 

HanpeL Cuorau Society, Founpiine Hospirat.—He who 
had not been made previously acquainted with the rules and 
regulations of the above Society, would be startled upon 
perusing the programme of the last concert, and not seeing the 
name of Handel once mentioned. When, however, he is in- 
formed that the Society has been established for the practice of 
the choral compositions, both sacred and secular, of classical 
masters generally, and that the title “ Handel Choral Society” 
has been adopted, simply in recognition of the intimate associa- 
tion of Handel with the Foundling Hospital, and of the benefits 
conferred upon that institution by the performance, under his 
personal direction, of his compositions, his wonderment will 
cease, and he will laud the Society for the introduction of so 
noble a work as the music to Athalie, by Mendelssohn, at one of 
their entertainments. There is no shrewder general than 
Mr. Willing, the conductor and director of the choir, who knows 
what is best for his forces and the public at the same time. 


PROVINCIAL. 

Freeman's Journal speaks thus of M. de Meyer :— 

It is time to speak of another great feature in last evening’s con- 
cert, to wit—the wondrous pianoforte solos of M. Leopold de 
Meyer. This artist succeeded @ merveille, both in astonishing and 
delighting the audience by his wondrous execution and perfect mastery 
of the instrument. M. Leopold de Meyer is the most demonstra- 
tive of performers. He sways and rocks himself about as the harmony 
issues from beneath his fingers, at one time murmuring in dulcet 
melody like a mountain rivulet over its pebbly bed, and anon thunder- 
ing like the swollen stream, leaping in cataract from rock to rock. It 
would be useless to seek to define the subjects of his fantasias. They 
were merged in a series of brilliant flights of improvised fingering, 
such as we have never before seen equalled. As may be imagined, 
M. de Meyer was greeted with rapturous encores and peals of applause, 
The name of Leopold de Meyer, as a pianist, has long enjoyed the 
highest reputation. His compositions have made their way copiously 
in this country, but the composer’s own performance had not hitherto 
been heard. Born in Vienna in 1816, and of good extraction, he at a 
very early age attracted considerable attention. Living much in the 
Danubian provinces, he had the opportunity of interesting the Sultan, 
who aided in his advancement, and afterwards he was warmly patron- 
ised by the Emperor of Russia. In 1844 he visited Paris and London, 
and received from both audiences the favourable verdicts without 
which 8 musical reputation cannot take a first rank. ‘The next year he 
was tempted by a good engagement to America, every part of which 
he visited, and proved so general a favourite that there has 
hitherto been but little oppportunity for bringing him here. 
His appearance on the platform was the signal for more than ordinary 
applause, which must have convinced him that his fame had preceded 
him. He played his own compositions no less than four times, though 
only twice down in the programme, but receiving such a tempestuous 
encore each time as left no doubt of his complete success with the 
audience. The task of the critic is superfluous in the presence of an 
accomplished triumph, But the praise given on reflection may not 
coincide with the impulse of the moment. Force and power M. de 
Meyer possesses to an extraordinary extent, carried sometimes to an 
exaggerated climax, and accomplished with somewhat too much osten- 
tation. The quiet repose of conscious mastery he seems not to admire, 
and neither style nor composition has any claim to the mystic title of 

classical.” Both are eminently bent on popularity, and constantly 
seek to astonish ; but it must be admitted that he succeeds in his 
object. His talent is undoubted, his mastery of the instrument ex- 
traordinary ; but both would be more winning if displayed less start- 
lingly, He has the great merit of being always clear, and conveys his 
idea forcibly and perspicuously in the most complicated passages. 

Owever it be, he literally took the room by storm, and made as 


striking, if not s . ee 
heard & Dab ~ profound an impression, as any pianist who has been 








LiveRPooL—(From our own Correspondent).—Balfe’s o: ° 
Satanella was produced for the first rd at Loreen on Monasy 
evening, at the Theatre Royal, where it has been played several times 
since with considerable success, though the ensemble was somewhat 
marred by the fact that Mr. Harrison undertook the baritone réle of 
Arimanes, the part of primo tenore being fille) by Mr. St. Albyn. 
Miss Louisa Pyne was, of course, the heroine, the parts of Lelia and 
Stella being filled by Madlle. Lancia and Miss Thirlwall. I think I 
have on previous occasions mentioned the truly admirable performances 
of the youthful band of our Orphan Boys’ Asylum. These juvenile 
instrumentalists are weekly drilled by Mr. Palgrave Simpson (now 
resident here as one of the partners in the legal firm of North, Orred, 
and Simpson), who also scores all the music, so that the individual as 
well as the united talents of the band are properly fitted. During the 
summer the band give performances on Thursday evenings in the 
Botanic Gardens, where they attract crowds of enthusiastic listeners. 





THE ITALIAN OPERAS. 


Roya Iratran Opera.—We should like to know, if all that 
ever has been written about Grisi’s Norma were printed, how 
many newspapers it would fill; and, having ascertained that 
fact, we should like farther to be informed how much of what 
appeared in print has been devoted to eulogy, how much to 
dispraise. We think the latter interrogation could be more 
easily answered than the former. Except when the spirit of 
| shee ran very high between the supporters of Her 

ajesty’s Theatre and those of the Royal Italian Opera, when 
the last-named theatre was first established, and the friends of 
Jenny Lind most unwisely pitted their idol against Grisi in her 

andest impersonation, we never remember to have read or 

eard any remark on Grisi’s Norma unaccompanied with high 
commendation. Exceptions have, indeed, been taken to the 
performance in certain parts, some severe critics pronouncing 
the scene of the discovery of Pollio’s faithlessness as too 
demonstrative, too undignified for the arch-druidess; and 
others declaring that the scene in the second act, when Norma 
is about to kill her children, is weak when compared with what 
the same scene used to be in the hands of Pasta and Malibran. 
These few exceptions, however, in reality prove the complete- 
ness of the whole; since who could pause at the recognition of 
one or two faults if he could cite more. Strictly speaking, 
the Norma of Grisi is her grandest and most perfect 
performance. Other prima donnas, if they have not snatched 
the laurels from her brows, have competed with her and 
challenged comparisons in Lucrezia Borgia, Valentine in the 
Huguenots, Leonora in La Favorita, and even Donna Anna in Don 
Giovanni; but in the Druid Priestess she is still unapproached, 
unapproachable ; and, now that the recollections of Pasta and 
Malibran have faded away, the names of Grisi and Norma are 
indissolubly linked together. 

We are not going to criticise a performance so well and 
universally known as Grisi’s Norma. Its points are more 
familiar to the opera-goer than those of any other impersona- 
tion extant. What need to recapitulate the terrible impetuosity 
of the “Oh! non tremare, O perfido,” hurled like a thunder- 
bolt at the head of the faithless Pro-Consul; the mixed agony 
and sorrow in the address to Adalgisa, “Oh! di qual sei tu 
vittima ;” the passion and fire in the command to Pollio, 
“Vanne, st; mi lascia, indegno;” and the overwhelming ten- 
derness and feeling exhibited in the last scene—a lyric and 
histrionic masterpiece from beginning to end. Years ago, when 
Grisi’s voice was perfect and most under her control, her 
acting was wanting in the power and grandeur it now 
When she could sing the cavatina “Casta diva” without a flaw 
in the execution, she could not excite and thrill her audiences as 
she does at present. In losing the brilliancy and quality of part 
of her voice, Nature, or Art (more likely both), compensated 
her for the loss by a greater amount of force, passion, and 
earnestness. If the vocalist grew less perfect, the tragic artist 
became more truthful, more powerful, more striking, and more 
finished. 

Of all the 
stage, that of 


arts ever submitted to a tenor on the Italian 
ollio is perhaps the most thankless. Except in 





the last scene, in which his penitence somewhat redeems the 
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extreme selfishness and want of consideration in his character 
the Pro-Consul is an extremely uninteresting personage, and the 
music Bellini has written for him proves that the composer 
himself was not deeply impressed with his task in this instance. 
Since Donzelli, whose tremendous tones gave a sort of 
unearthly power to the music, no tenor has recommended 
himself so thoroughly in the per as Signor Tamberlik. 
Numberless singers have attempted it with more or less success, 
from Mario downwards; but Tamberlik has retained his 
supremacy. His singing of the dull romance in the first scene, 
“ Meeo all’ altar di Venere,” lends it a new charm ; while the 
duet with Adalgisa, “ Va, crudele, e al dio spietatu "—almost as 
unexciting—is invested with an interest apart from the com- 
position by his energetic and natural delivery. In the last 
scene, Tamberlik is instrumental, in no small degree, to the 
immense impression invariably produced on the audience. At 
the end, we only lament that Bellini did not write more 
dramatic music for Pollio. 

Madlle. Marai’s Adalgisa is one of her most acceptable perform- 
ances. The music suits her extremely well, and her assumption 
of the part is characterised by much tenderness and force. In 
the duet with Grisi, a voice of purer quality and greater power 
might be desired ; but, altogether, there was so much more that 
was good than bad, or indifferent, that few could have been 
dissatisfied. 

M. Zelger’s portly figure and weighty style are well suited to 
Oroveso, with which character we are accustomed to associate 
an imposing personal presence. The Belgian singer is big 
enough at all events for the high priest, and, if he has not the 
force and majesty of Lablache, or the stentorian lungs of Herr 
Formes, neither Italian nor German has surpassed him in some 
particulars. M. Zelger looks every inch a chief chosen for his 
colossal proportions to preside over the multitude. 

Such was the performance of Vorma jn its principal features 
on Saturday evening, when it was given for the first time this 
season, and, as may be surmised, attracted a crowded and fashion- 
able audience. Norma is popular with all classes of opera-goers, 
from the denizens of the grand tier and the stalls to the patrons 
of the half-crown places in the upper regions. Her Majesty and 
Prince Albert, with suite, were present; and those of our readers 
who are curious to obtain information about the list of the com- 
pany, we refer to the aristocratic pages of the Morning Post and 
Morning Chronicle, in which they were inserted after Monday’s 
report. 

‘On Tuesday Rossini’s Otello will be produced, with Grisi, 
Tamberlik, Ronconi, and M. Zelger. Mercadante’s Giuramento 
. announced for Saturday, with Madame Rosina Penco as 

aisa, 


Drury Lane.—The English musleal public are not such 
nimcompoops as Continental critics would make out. When 
they reject any work of art, we may be assured there are good 
grounds for the rejection. Every great opera produced in this 
country, within our recollection, achieved an eminent success 
the first night of performance ; nor can we call to mind a single 
instance in which what was disliked at first grew into favour 
afterwards. Don Giovanni, Fidelio, the Barbiere, Guillaume 
Tell, Masaniello, Fra Diavolo, Sonnambula, Norma, 
Lucrezia Borgia and others, obtained triumphant receptions the 
first night they were produced, and mas now among the 
“amaranths” of the Italian repertory. Not so Mercadante’s 
Giwramento, which Italian critics have pronounced, any day 
these twenty years, a masterpiece; which Italian audiences 
have glorified by their praise ; and which lately the aristocratic 
patrons of the Italiens,at Paris, honoured with the most distin- 
guished favour. Ji Giuramento was composed in 1837, and 
brought out at the La Scala, in Milan. Three years subsequently 
it was produced at Her Majesty’s Theatre, with Grisi, Brambilla, 
Rubini and Tamburini, Notwithstanding this unparalleled 
cast, the opera failed the first night and was withdrawn. In 
1845 it was revived with Grisi, Brambilla, Signors Moriani and 
Fornasari. The success this time, as may be imagined from the 
principal personages, was not more decided than in 1840; but 
the manager was more persistent, or had greater faith in the com- 
poser, and forced it on the public three or four times without 





any good result. Since 1845 I? Giuramento was allowed to rust 
on the shelves of her Majesty’s Theatre ; and in all probability 
we should have heard nothing more in our time of. the 
opera, beyond the single rome, 8 of Bianca occasionally intro- 
duced into the concert-room, by ambitious florid contraltos, 
had not the manager of the Royal Italian Opera made its pro- 
duction a special feature of the prospectus some five years ago, 
since when, it has been regularly promised every season, and 
the promise, from some unexplained cause, as regularly un- 
fulfilled. The introduction of the Giuramento at the Italiens 
in Paris last winter, and its acknowledged success, not 
only confirmed Mr. Gye in his determination to present it 
at last to his subscribers, but stimulated Mr. E. T. Smith 
to try his fortune on the production. It is somewhat curious 
that Mr. Gye should have the soprano of the Parisian 
cast in his troupe, and Mr. E. T. Smith the tenor. The Drury Lane 
Manager had one reason more than the Royal Italian Opera 
Manager for bringing J/ Giwramento. Bianca was one of Madlle. 
Guardiicci’s most admirable parts, and this of itself would have 
been sufficient cause for its production, seeing the rapid strides 
the new artist has made ,in public estimation, and the curiosity 
displayed to see her in new characters. With his usual energy Mr. 
E. T. Smith was first in the field, and Mercadante’s ; 
Giuramento was submitted to the Drury Lane public on Thursday 
evening, with new dresses, scenery, &c., and with a cast which 
on the whole might be termed good. That Mr. E. T. Smith 
will have to congratulate himself on the result of his enterprise 
we very much doubt, The opera was certainly well received ; 
the artists were applauded and recalled; bouquets were 
thrown ; there was one encore; and both chorus and band 
worked well together. The impression left by the music, 
however, was not to be mistaken. Every one who talked about 
it pronounced it stale and flat. The want of ideas was freely 
discanted upon; and thinking people began to wonder how 
Mercadante achieved his reputation. Some considered that the 
dulness of the opera was to be attributed to the badness of the 
story. To permit the reader to judge for himself on this point, 
we supply an outline of the plot, which we have endeavoured to 
phewd as intelligible as possible, but cannot answer for the 
result :— 


MANFRED, Count of Syracuse, loved Bianca, the daughter of 
Ruggiero, a Baron of Castania, and she was promised to him in 
marriage. Bianca submitted to the commands of her father, but was 
attached to a foreign nobleman named Viscardo. The nuptials were 
interrupted by the death of Ruggiero, and deferred to allow the 
period for mourning to pass by. Bianca hoped that the death of her 
father might furnish some pretext, or present some circumstance, which 
might authorise her to break off the abhorred nuptials. Being, however, 
obliged to remain in Syracuse, she took up her abode near that of her 
affiancod. In the meantime she had to resign herself to the whims and 
extravagant humours of Count Manfred, who, though he had soon 
ceased to love her, having been smitten with the charms of another, 
showed himself jealous, to an extraordinary degree, of his betrothed. 

Brunoro, the Count’s secretary, perceiving that his lord no longer 
entertained any real affection for Bianca, and fancying that he detected 
in the lady the utmost indifference to her affianced, was emboldened to 
address her on his own account. Being repulsed with the utmost 
scorn, he swears to be revenged on Bianca. 

The lady, who had stolen Manfred’s heart from Bianca, was a lovely 
and wealthy Frenchwoman, who had lately arrived in Syracuse, and 
whose palace had become the rendezvous of all that was gay and cele- 
brated in the town. Elaisa was the delight of all; and among her 
numerous admirers no one was more ardent or constant in his attendance 
than Count Manfred. Elaisa had been travelling through Sicily in search 
of a young girl who had saved her father’s life, and of whom she had 
taken a solemn oath to be the protectress and guardian. To keep her 
in her memory, she had given her a portralt of her deceased mother, as 
an acknowledgment of the benefit she had received. 

While travelling over the Apennines, Elaisa had been attacked by 
banditti and was rescued by Viscardo, a fugitive, and the only sur- 
vivor of the house of Benevento. She lost her heart to her preserver, 
but met with no return to her passion. Viscardo followed Elaisa into 
Sicily, and, to divert suspicion, at the instigation of the French lady, 
passed for her brother. 

At this point the action commences. Brunoro, pursuing his plan of 
revenge, first acquaints Viscardo that he has discovered the abode of 
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pe 
his long lost Bianca; and, having led him to her presence, goes and 
informs Elaisa that Viscardo is at that moment with her rival. 
Furious with rage and jealousy, Elaisa accompanies him to Bianca's 
house. Meanwhile Bianca and her lover have met, and are pouring 
out their hearts in protestations of love and gratitude for their meeting 
after so long an absence. Suddenly some one is heard approaching. 
Terrified lest she should be discovered, Bianca conceals Viscardo in an 
inner chamber, blows out the light, and throws herself on a sofa. 
Blaisa enters and insists upon seéing Viscardo. To prevent the 
threatened disclosure, Viscardo himself appears and bids Elaisa wreak 
her revenge on him. At mention of her name Bianca is thunderstruck, 
and, drawing a miniature from her bosom, asks Elaisa if she knows 
it? Elaisa sees Bianca before her. Manfred enters, and is astonished 
to see Elaisa and Viscardo. He demands an explanation. Elaisa, 
swayed in turns by her vow to protect Bianca, and her jealousy, is 
torn by conflicting emotions. She is released from suspeuse by the 
guards rushing in, and acquainting the Count that the enemy are 
advancing to the walls of the city. 

Manfredo, jealous of Bianca, is resolved to put her to death. Elaisa, 
equally determined to save her, counterplots against him, and, while he 
believes that poison is administered to his victim, a sleeping draught 
only is taken, and Elaisa has Bianca conveyed to her palace while in a 
trance. Here Viscardo is introduced, and Elaisa works him up toa 
state of madness, which ends in his stabbing her to the heart, as she 
intended; and she dies, having first disclosed to him that Bianca is 
alive, and that she has preserved her for him. 


The great fault of the book is that the incidents which are 
exhibited before the audience require to be explained by those 
which happened antecedent to the action. This is a terrible fault 
ina lyric drama, for which nothing but the most admirable music 
could compensate. Now Merecadante’s music to the Giuramento is 
not admirable, and consequently the mind is not distracted from 
the story, but. allowed to dwell on its faults. If the plot, by 
any foreign means, could be explained ; if the audience could 
be made acquainted with what occurred before the curtain rose, 
the imperfections of the music would not be soapparent. We 
have our doubts, nevertheless, if, under any circumstances, J/ 
Giuramento could ever become popular with an English public. 
Melody is the chief moving power in music with our audiences. 
Without it, neither opera, nor oratorio, nor any composition, 
vocal or instrumental, has the slightest chance of success. 
Fine writing and elaboration, ingenuity in treatment and develop- 
ment, even originality and power, all go for nothing without 
tune, which, after all, is the soul of music. J/ Giuramento is 
singularly devoid of ideas, and, where there is an approach to 
anything like a simple thought, the source can be traced directly 
to Rossini, Donizetti, Bellini, or some known composer. Mer- 
cadante is the most uninspired of musicians. Care and pains 
are evident in all he produces; he exhibits a thorough know- 
ledge of the resources of the instruments, and works like a well- 
taught handicraftsman; but you look in vain for a flash ora 
spark. When the embers are stirred, smoke, not flame, is 
evolved, 

We are not about to criticise the opera at length. Our readers 
may divine, from what we have written, that we do not think it 
worth while. Of the performance we are bound to speak, inas- 
much as all the ninbbicaiide indicated the utmost zeal, and left 
nothing undone to achieve a triumphant success. The cast of 
the principal personages was as follows :—Bianca, Malle. 
Guarducci; Elaisa, Mdlle, Weiser; Viscardo, Signor L. Graziani; 
and Manfredo, Signor Fagotti. Madlle. Guarducci’s style and 
manner are exactly suited to the expressive and tender music of 
Bianca. Written for Mdlle. Brambilla, it is extremely florid 
and requires the utmost facility of execution to do it justice. 
Maddlle. Guarducci not only sang exquisitely, but acted the 
= of Bianca to perfection, and looked the hapless aud 
ove-stricken maiden to the life. Madlle. Weiser, who it may 
he remembered, had previously made but one appearance at 
Drury Lane—as Gilda in Rigoletto—improved her position 

certainly, but failed to discover any positive recommendation as 
& prima donna assoluta. Signor lu. Graziani, although he ob- 
tained the only encore of the evening, did not please 
us so well in his ‘Viseardo as in‘ Alfredo in the Traviata, 
and for this. 


icular reason, because the music did not 
please us so well, 


This gentleman, it must be made known, was 





| greatly lauded for his singing and acting in Mercadante’s opera 


in Paris. We are sorry we were not deeply impressed b 
either on Thursday night. Signor Fagotti te ; Pega a 
sings with immense energy. His style, however, is patent to 
improvement. Although he oe a much ease, a little grace in 
his action and motions would be desirable. He created a great 
— in one of his songs, and was honoured with a 
recall. 

di Giuramento will be repeated this evening. We shall have 
more to say about the performance in our next. 

Rossini’s Otello is in rehearsal, and will be produced in the 
course of the week, with Madlle. Balfe as Desdemona, Signor 
sr as Otello, Signor Badiali as Iago, and Signor Marini 
as Elmiro. 


SOCIETY FOR THE ENCOURAGEMENT OF THE 
FINE ARTS. 


Tue fifth conversazione for the season of this Society took 
place on Wednesday evening, at the elegant galleries of the 
Architectural Association, 9, Conduit-street, Regent-street. The 
attendance of members and their friends was very numerous, 
the whole suite of apartments being crowded, the ladies pre- 
ponderating over the gentlemen in the proportion of about two 
to one. The business of the evening was opened by Mr. H. 
Ottley (William Atkinson, Esq., in the chair), who delivered an 
extremely interesting lecture, entitled “An Hour with the Old 
Masters,” being a bird’s-eye review of the history of the art of 
painting, from the earliest time down to the days of the Caracci, 
winding up with some speculations on the prospects of the new 
movement now going forward, and the state of art and art- 
patronage generally. The lecturer was warmly applauded at 
the close. Mr. Ellis, in the course of the evening, read a paper 
on the “ Poetry of Art,” which afforded great gratification. A 
musical performance, conducted by Mr. Alfred Gilbert, separated 
the two discourses, and concluded the evening. The programme 
opened with M. Gounod’s Méditation on the First Prelude of 
J. S. Bach, in which Mdlle. Sophie Humler performed with 
great feeling on the violin; the pianoforte and harmonium 
parts being executed respectively by Mr. Alfred Gilbert and 
Dr. Bennett Gilbert. The juvenile violinist, in the course of 
the evening, was very successful in M. Alard’s Souvenir de 
Mozart. The other instrumentalists were Herr Oberthur on 
the harp, Dr. Bennett Gilbert on the horn, and’ Miss Cecilia 
Summerhayes on the pianoforte. Amongst the vocalists, Mrs. 
Alfred Gilbert displayed a fine voice and execution in ‘‘Stanca 
di pid ;’ Madame Enderssohn interpreted Donizetti’s “ Perché 
non ho,” with admirable effect. r. J. Patey came out well 
in “Le tambour major,” and the “Standard Bearer.” The 
whole of the proceedings went off with great écla/, and to the 
complete satisfaction of the numerous assemblage, 














LETTER TO THE EDITOR. 
“PRESBYTER” v. “F.C.” 

-Srr,—Your correspondent “ Presbyter” is very angry with “ F. C.” 
Because “F. C.’ 8,” views on Ecclesiology annoy “ Presbyter,” therefore 
“F.C.” was wrong in stating them ina musical journal. This is 
evident from “ Presbyter” taking no blame to himself for enforcing 
through the same medium viows of a totally opposite nature to “ F.C.’ s.” 

Though I belong to neither of the parties in the Church of England, 
yet feeling some interest in the subject, I claim, like “ Presbyter,” the 
privilege of reviewing the position last advanced, and, further, of 
inquiring in what respect it is more worthy of credence than that of 
your former correspondent ? . ; 

“ Presbyter” believes that the chief use of a Protestant church is, 
not that the people may therein “be taught religion by means of 
sermons,” but that “our admirable liturgy” may therein meet its 
“ appropriate celebration.” “ Presbyter ” certainly uses the word “liturgy” 
in this place in its ancient and restricted sense, h, as he knows full 
well, many would noi so understand it. Curiosity has led me to examine 
awhile this “admirable liturgy,” or, as it is commonly called, “ com- 
munion service,” and therein I find—that the great, constant, taken-for- 
granted fact is Taz Sermon, which “ Presbyter” would reduce to s 
second place as a “vanity of the rostrum ;” while his favorite “ cele- 
bration” is so hedged round ‘with conditions and contingencies, as to 
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ssess anything but the “precedence” he so loudly claims for it, 

hus, in the second rubric after the Creed, it is said—* Then Snax 
follow the Sermon.” But, whenever mention ismade of the “celebration,” 
we find the “shall” changed to “when,” as—“ WHEN there is a com- 
munion,” ‘WHEN the minister giveth warning for the celebration of 
the holy communion,” also such phrases as—“if there be NO com- 
munion,” “and there shall be No celebration of the Lord’s supper, 
except there be a convenient number,” &c., all which go to prove that 
“our admirable liturgy” is by no means THE SERVICE precedent of all 
others, as is “the Mass” in the unreformed churches both Eastern 
and Western, but an occasional ceremonial, requiring (what the 
Sermon does not require, for the Minister may, if he pleases, preach to 
bare walls) popular consent to its performance. 
—Presbyter” differs, then, not only from “F.C.” or from the 
acknowledged great majority of his Church only, but from that 
“liturgy ” itself, of which he and his party are so fond of expressing their 
“admiration.” Presbyter” well knows that the whole Protestant 
world, equally with the compilers of that “liturgy,” denounce those 
transcendental claims which a small party of the clergy of the Church 
of England in the present day would have their followers believe in. 
Add to which, that the remainder of christendom, ‘‘ whose name is legion” 
agree, though on different grounds, with the Protestant bodies, in con- 
demning those persons, claims as MERE PRETENCE, and what becomes 
of “ Presbyter’s” gratuitous castigation of “F.C.” ? 

Tuclosed is the card of, Sir, yours, &c., 

June 6th, 1859. 


NErHEst. 











ADVERTISEMENTS. 


LEOPOLD DE MEYER. 
NEW PIANOFORTE COMPOSITIONS, 


As performed at his Concert, May 31. 


Deux Airs Hongroises, each 3s, 
“The Mermaid,” Polka de Concert, 3s, 
Grand Fantaisie, ‘11 Trovatore,” 5s. 
*‘Souvenir de Naples,” 5s. 

From The Times. 

‘tA large audience of connoisseurs assembled in the Hanover-square Rooms, 
yesterday afternoon, to listen to the performances of Herr Leopeld de Meyer, 
pianist to the Emperor of Austria. Although he has not been heard in this country 
since 1845, Herr pold de Meyer may be remembered as one of the most brilliant 
and surprising performers of the day. Since that period he has visited, in his 
professional capacity, most of the musical cities in the Old and New Worlds, where, 
we believe, he has reaped fortune as well as honour. He returns to us, with 
undiminished powers, as a ‘ virtuoso’ (to use a term for which our language yields 
no equivalent) in many respects unrivalled. He is an executant of the first rank, 
uni @ mechdnical dexterity bordering on the marvellous, with a softness of tone 
and delicacy of touch that have rarely been surpassed. His fantasias, of which on 
the present S he produced four speci Souvenir de Naples, Airs Hon- 

is, The Mermaid, and Il Trovatore—are as original as they are extraordinary. 
'o describe the characteristics of M. de Meyer’s talent is not in our power; nor 
would ao ages | be gained by the attempt. He must be heard to be appreciated. 
That in his way he is a perfect prodigy is as unquestionable as that a marked indi- 
duality invests everything he does with a certain attraction not easy to define. 
The audience heard him with that mixture of wonder and interest that never fails 
4 be wet by Sees is at +e ae Peco novel and inexplicable. He was applauded 
n everything, and encored in lermaid, whi i i 
entitled alee Diaboligue™ , Which might, without hyperbole, be 


Herr Leopold de Meyer’s c iti i 
sn ry ompositions are published by Boosey and Sons, 28, 











NE PLUS ULTRA. 


Published this Day, Price 5s., 
WOELFLL’S SONATA, 


NE PLUS ULTRA, 
AS PERFORMED BY 
MISS ARABELLA GODDARD, 
WITH A CRITICAL AND HISTORICAL PREFACE, BY 
= (J. W. DAVISON, 


IJOUX PERDUS.—In the press, No. 6 of “Bijoux 


Perdus,” selected and performed by Miss Arabella Goddard—viz. ; ‘‘ Dussek’ 
ae —viz. ; ek’s 
Third French Air,” price 3s, Chappell and Co., 50, New Bond-street. t 


NEW BALLAD: Price Qs, 
Words b 


y C. M. 
Mrs, John 8c 
Bond-street, A 








“T lov’d thee in secret.’ 
K. ; composed = Mrs. John Scott. To be had post free of 
road, Brighton; also of R. W. Oliivicr, 19, Old 
Leader and Cock, 63, New Bond-street, 


C. 

= 59, Brunswick- 
ccadilly; and M 
corner of Brook-street, London, — 


NEW MUSICAL PERIODICAL, 
THE SINGER’S LIBRARY 


CONCERTED MUSIC. 


EDITED BY 


JOHN HWOULULAE. 











Tuts work will be issued in two Series,—the one consisting exclusively 
of Sacred, the other of Secular Music. 

Each series will include— 

1. Pieces forming integral parts of great works, or hitherto found 
only in rare and expensive collections, 

2. Compositions never before adapted to English words, 

8. Music originally requiring combinations of voices rarely accessible, 
rearranged for ordinary use. 

4, Pieces by eminent living musicians,—in some cases composed ex- 
pressly for the work. 

Every number will contain a complete piece of music in vocal score, 
with an accompaniment for the organ or pianoforte, Every number 
will therefore possess the same individual value as though it were itself 
an independent publication, 

The SinaEr’s Lrpraky will be printed in small folio,—a size chosen 
asbeing not too large for a hand-book, nor so small as to involve too 
frequent turning of the page. 

The price of each number will depend on the length of the piece com- 
prised init. Thefrate of charge will be a Half-penny per page. A 
number will consist generally of four, and rarely of more than eight 
pages. 

It is proposed to issue two numbers, ¢.e., one of each series weekly. 

Nos. 1, 2 and 8, Secular, and Nos. 1, 2 and 8, Sacred, are now ready. 
Parts in coloured wrappers will be 1s, each. 


Addison, Hollier and Lucas, 210, Regent-street, London, and all 
music-sellers, 





JUST PUBLISHED, 


SIMS REEVES’S NEW SONG, 
“WERT THOU MINE,” 


Sung at Miss Palmer’s, Mrs. Gardner’s, and Miss Messent’s Concerts, 
COMPOSED BY 


FRANK MORI, 
Price 2s, 6d. 
POETRY BY CHARLES MAOKAY. 


“Wert thou mine, wert thou mine, 
1 would live in summer shine, 
I would carol like the lark 
When he soars above the dark. 
I would heed nor grief nor care, 
But be as thou art fair. 
Oh thou lovely, thou benign, — 
Wert thou mine, wert thou mine, 


‘* Wert thou mine, wert thou mine, 
In that little heart of thine 
I would dwell for evermore 
Snugly nestled at the core. 
I would fill it day and night 
With all beauty, all delight. 
Oh thou lovely, thou benign, 
Wert thou mine, wert thou mine.” 


LONDON: 
DUNCAN DAVISON, 244, REGENT STREET. 


OVE ME LITTLE, LOVE ME LONG,” New 
Song by George Linley, Price 2s. Boosey aud Sons, Holles-street. 











VERDI'S last Opera, UN BALLO IN MASCHERA, is 
published by Boosey and Sons, Holles-street, London, 
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See ee In the Press, 
HOWARD GLOVER’S 
NEW CANTATA, 


COMALA, 


From the Poems of Ossian, 
As performed at the New Philharmonic Concerts, will shortly be published by 
DUNCAN DAVISON, 244, REGENT-STREET, 


MADAME OURY’S 
NEW PIANOFORTE COMPOSITIONS. 


Romance and Valse, Satanella, 4s. 
The Power of Love, 3s. 
Di 


Les ela 
Luisa Miller Fantaisie, 4s. 





———— 








Boosey and Sons, 24 and 28, Holles-street. 





(>. LUFF & SON’S NEW MODEL PIANOFORTES 

in Ash, Oak, Mahogany, Rosewood, Walnut, and Zebra, combine excellence 
in manufacture with great reduction in price. Trade Lists of prices forwarded 
upon receipt of card. 108, Great Russell-street, Bloomsbury. W.C. 


selena re CES COMPENSATING 

PIANO may now be seen at the depdt, 176, Great Dover-street, Borough, 
and at G. G, Eavestaft’s, 60, Great Russell-street, Bloomsbury. By the application 
of this principle a heavier string can be used, the result of which is, that the full 
power of a grand is obtained from a cottage instrument, at the same time the 
wires and the frame on which they are strung expand and contract with change 
of temperature equally and together, so that the necessity for frequent tuning, as 
in the ordinary instrument, is entirely obviated. For fulness and roundness of 
tone, with extraordinary powers of modulation, these instruments are quite un- 
equalled, at the same time the price is no higher than that of an ordinary piano. 


IGNOR PERGETTIS TREATISE ON SINGING.— 
This work forms a complete school of the art; poetically developed in many 
ittle complete melodies (adapted to words) corresponding A character to its 
various berg eee parts. The pupil by studying in this method will form his 
taste, and learn to sing in a correct style. is boak will be found equally 
advantageous to the singing master, and to those who wish to study without his 
direction; the author having with this view appended an analytical explanation 
to every lesson. Sold by the author, at 18, Upper Berkeley-street West, Connaught- 
square, and by the publisher, R. W. Ollivier, 19, Old Bond-street, Piccadilly. 











Just Published. 
. a AIN DONALD,” song, composed by Clement 
iite, written by John Brougha ; » Price 2s, 6d. 
London : Duncan Davison, as, Regent-street. eo ee 





Just Published. 
NEW FOUR-PART SONG, for Male voices (two tenors 
and two basses). ‘‘ The fairy’s even song,” composed / G. A. Macfarren, 
‘0 


fries in score and separate vocal parts, 2s. Sung by the Polyhymnian Choir. 


ndon: Duncan Davison, 244, Regent-s' 





“y#t ERE I SEEK A DISTANT SHORE.” Ballad 

com; by Louis Diehl, and sung with great applause by Mr. George 
Perren, at Mrs, Ayres’ Concert, Myddleton Hall, is published, price 2s. 6d.— 
London: Duncan Davison and Co., 244, Regent-streat. 


BACHIANA.—Select Pieces (Preludes and Fugues) from 

inch jhe, miscellaneous Pianoforte Works of JOHN SEBASTIAN BACH (not 

i " led in the 48 Preludes and Fuges),—First Series: No. 1. Fuga Scherzando in 

D bh rvand 2. Prelude and Fugue on the name Bach; 8. Fantasia con fughetta in 

Purn nor; 4. Fantasia con in B flat; 5. Preludes con fuga in A minor; 6. Two 

re in C major—as performed in public by Miss ARABELLA GODDARD. 
ice 2s, each. ndon : Duncan Davison and Co., 244, Regent-street. 


=. FASHIONS in PETTICOATS, ladies should visit 
LIAM CARTER’'S WHOLESALE and RETAIL ESTABLISHMENT. 


Ladies’ French Muslin, Lace, and Steel Jupons 8s. 9d. to 16s, 6d 
oe oo Crinoline Watch-spring Petticoats on +. 48. 9d. to 21s, 
es’ Quilted Lustre and Saltaire Petticoats .. 6s. 9d. to 25s. 


Address, William Carter, 22, Ludgate-street,St. Paul’s, London. 











LADIES, why give such HIGH PRICES for your STAY 

from the Moy, wren you can obtain a single pair at the wholesale prices, direct 

Prices :— tory, and the choice of fifty different sorts, at the undermentioned 
patent Front-fastening Coutil Bodices Qs. 114. to 10s, 6d. 
Tadkoe Pama ya Oy ste requized) 8s. 114. to lds 6 

me The Self-adjusting Victoria Hoyal Stay 
Ladgatestceh Se Peeee’’ of Wholesale lists, free, Address, William Carter, 22, 
St. Paul's, Manufactory, No. 7, Newington-causeway, Lonond, 





RIFLEMEN, FORM! 
NEW PATRIOTIC SONG, 


BY 


M. W. BALFE, 
Price 2s. 





BOOSEY & SONS, 24 and 28, Holles-street, London. 


ENMAN, Introducer of the SOUTH AFRICAN 


PORT, SHERRY, &c., 20s. per dozen, Bottles included, 
. A Pint Sample of each for 24 stamps. 
Wine in Cask forwarded free to any railway station in England. 
(Extract from The Lancet, July 10th, 1858.) 

“Tue Wives or Sourn Arrica.—We have visited Mr. Denman’s stores, 
selected in all eleven samples of wine, and have subjected them to careful analy- 
zation, Our examination has extended to an estimation of their bouquet and 
flavour, their acidity and sweetness, the amount of wine stone, the strength in 
alcohol, and particularly to their purity. We have to state that these wines, 
though brandied to a much less extent than Sherries, are yet, on the average, 
nearly as strong; that they are pure, wholesome, and perfectly free from adul- 
teration ; indeed, considering the low price at which they are sold, their quality 
is remarkable.” 

EXCELSIOR BRANDY, Pale or Brown, 15s. gallon, or 30s. per dozen. 

Terms, Caso. Country orders must contain a remittance. Cross cheques 
= — of London.” Price-lists, with Dr. Hassall’s analysis, forwarded on appli- 
cation. 

JAMES L. DENMAN, 65, Fenchurch-street, corner of Railway-place, London. 








WINE NO LONGER AN EXPENSIVE LUXURY. 
WELLER AND HUGHES’ SOUTH AFRICAN WINES, 
Classified as 
PORT, SHERRY, MADEIRA - 20s. & 24s. per dozen. 
AMONTILLADO ......cccescceccsccces - & 28s. ” 


aud to an railway 
terminus, or any station in England, for 1s., per doz., extra. Terms 
**I find your wine pure and unadulterated, and have no doubt of its being far 
more wholesome than the artificial mixtures too often sold for genuine sherry.”— 
Henry Letheby, M.B., London Hospital. 
** The flavour and quality of Messrs. Weller and Hughes’ wines leave nothing to 
be desired, indeed they appear much finer than the ordinary foreign wines.”— 


Vide Morning Post, August 19th, 1851. 
i row - WELLER & HUGHES, 


27, Crutched Friars, 
Mark-lane, London, E.C. 


ELEGANT PERSONAL REQUISITES. 


Under the Patronage of the Courts of Europe, the Aristocracy, and 
the Upper Classes. 


ROWLANDS’ MACASSAR OIL, 
Is a delightfully fragrant and tran: nt preparation for the hair, and as an in- 
vigwaten and beautifier, beyond Pp ent. It bestows a permanent gloss, 
with a silky softness, and a strong tendency to curl. Priee 9s. 6d., and 7s. ; 
Family bottles (equal to four small), 10s. 6d. ; and double that size, 21s. per bottle. 
ROWLANDS’ KALYDOR, 
FOR THE SKIN AND COMPLEXION. 

Imy, odoriferous creamy liquid, as equall celebrated for safety in application 
waeavalied for its rare a inestimable qualities. The radiant bloom it imparts 
to the cheek, the softness and delicacy which it induces of the hands and arms, 
its mee of soothing irritation, -— ae natiesoned —— —— 

usightly aj ces, render ndispensa Price 
= a ae 6d., and 8s. 6d. per bottle. 
ROWLAND®S’ ODONTO, 
OR PEARL DENTIFRICE, 
ry aicact f 
A white powder, pounded of the and most recherche Ben ams ©! 
the Oriental Herbal, and of inestimable value in improving and im a pearl- 
like whiteness to the teeth, strengthening the gums, and in rendering the breath 


ure and regen Price 2s. 9d. box. 
Sold by A. ROWLAN Dand SONS, 20, Hatton Garden, London, and by Chemists 
and Perfumers. 
BEWARE OF SPURIOUS IMITATIONS. 











GLENFIELD PATENT STARCH, 
USED IN THE ROYAL LAUNDRY, 
AND PRONOUNCED BY HER MAJESTY’S LAUNDRESS, to be 
THE FINEST STARCH SHE EVER USED. 
Sold by all Chandlors, Grocers, &, &c, 
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és l NOT IN -LOVE, REMEMBER.” Balfe’s New 

Song, sung with so much archness nnd vivacity by Miss Louisa Vinning, 
ig published, price 2s. 6d., by: Duncan Davison, 244, gent-street, London, 
where Reichardt’s popular J.ied, ‘‘Thou art so near and yet so far,” 3s., and 
Balfe’s ‘‘Oh, take me to thy heart again,” 2s., may be obtained. 


UST PUBLISHED, “STRAY THOUGHTS,” Six 


morceaux élégants. for the Pianoforte, by Mrs. J. C. Rogers, price 2s. 6d 
London: Duncan Davison, 244, Regent-street, where may be obtained “The 
Arnold Valse,” for the Pianoforte, 2s. and *‘ Flora; or, the Return of Spring,” new 
song, price 2s, Composed by Mrs. J. C. Rogers. 


ALFE'S NEW SINGING METHOD. Price 5s, 


The purpose of this work is to overcome the irksome practice of Solfeggi 
and Exercises; by the development of the necessary elementary exercises iu the 
form of original Ballads and Songs. The author believes that the substitution of 
an agreeable amusement for a disagreeable labour (with the same improving 
results), will encourage many to take up the practice of Singing who would 
otherwise be deterred from such an attempt, and thus be the means of popularising 
the most beautiful of the arts. 

This Work is especially addressed to persons unable to avail themselves of a 
master’s services. At the same time its utility will be promoted in the hands of 
the teacher. It will be found further valuable as a collection of Ballads and Songs 
for a voice of moderate compass. The words are of the purest character, and the 
music is in the com ’s own popular style. With these recommendations it is 
trusted that the ‘‘ New Method of Singing” will be found in the hands of all 
professors and amateurs of the art. 

In a large book, price Frve SHILunGs. 
Quotations from the Press. ° 

“This is a work of much merit, and one which will be found to contain much 
valuable information for such —— as cannot avail themselves of the services 
of an experienced master.”—Dublin Evening Mail. 

**The instructions appear to us to be very clear, and will no doubt be found 
exceedingly useful.”—Plymouth Herald. .- 

**Mr. Balfe has written a Method open to the most common understanding.’ — 
Brighton Gaztte. 

“A boon to all students of the divine art.”—Liverpool Mail. 











Just Published, 
BLURETES CLASSIQUES, selected from the works of 
the GREAT PIANOFORTE COMPOSERS, No. 1, (Dussek) ‘Il pastore 
alpigiano” air varié, 3s. No. 2, (Steibelt) ‘‘Papageno” (Zauberfléte) air varié, 
2s. 6d. No. 8, (Steibelt} *‘ Monostatos” (Zauberfléte) air varié, 3s. (To be con- 
tinued). Dedicated by the publishers to Miss ArabellaGoddard. London: Duncan 
Davison, 244, Regent-stree 


EYERBEER’'S ROYAL WEDDING MARCH.— 

Com in honour of the marriage of the Princess Royal with Prince 

Frederick William of Prussia, and which was pipek with such success at the 

Crystal Palace, by four military bands, is published for the pianoforte, price 5s., 
by Duncan Davison, 244, Regent-street. 


“ QWIFTER FAR THAN SUMMER'S FLIGHT,” by 

J. W. Davison, sung by Miss Palmer with great success at the Monday 
Popular Concerts, St. James’s Hall. This forms one of the set of Six Songs, 
entitled, “Vocal Illustrations of Shelley.” Price 2s. Also now ready, ‘‘ Beatrice’s 
Song” (from the Cenci), and ‘* Rough wind that moanest loud,” (for a bass voice) 
from the same set. Cramer and Co., Regent-street. 











CHAPPELL AND CO,’S NEW PIANOFORTE PUBLICATIONS. 


BIJOUX PERDUS 


First Series, consisting of 


SIX AIRS WITH VARIATIONS, 
Selected from the works of the Classical Pianoforte Composers, by 


MISS ARABELLA GODDARD. 


‘These revived pieces will be a boon to pianists, amateur and professional 
who, without being possessed of the highest powers of execution, are Pill desirous 
of directing their attention to first-class music. Nos. 1, 2, and 3 are before 
us, No. lis Mozart's ‘Tema con Variazioni’, in A major, which has been so often 
played in public of late, that it is enouzh to name it. No. 2—Dussek’s ‘Trouba- 
dour’—a veritable ‘bijou,’ has too long lain ‘perdu’ in oblivion. It is one of 
the best numbers from the admirable ‘ Recueils d’airs connus,’ with which Dussek 
himself—the most accomplished virtuoso of his time—created such a furore at 
the concerts which he gave in Paris after his final departure from the metropolis of 
England. The airis as charming as it was once popular, and the manner in which 
Dussek has varied it shows how nearly he could approach Mozart in this agreeable 
style of composition. Every variation is excellent in itself, and doubly effective, 
inasmuch as it is unlike any of its companions. No. 8—Steibelt’s ‘ Airs Russes,’ 
founded upon two Russian tunes, one well known, the other unknown out of 
Russia—is more difficult to execute. Nevertheless, it is well worth tisi 





“ ERRILY, MERRILY ‘ SHINES THE MORN” 

re Skylark’s Song). By ALICE FOSTER. fang by Madame Ruders. 
dorff, and invariably encored. Price 2s. post free. London, Duncan Davison, 
244, Regent-street. 





PUBLISHED THIS DAY. 
TWELVE SONGS FOR THE GUITAR, 


ARRANGED BY 
MADAME R. SIDNEY PRATTEN. 


No. 1. = — — ad eat 
2. Ob, wo e but name the day .. ee 
8: Rovers, Rulers of the Sea ..  «. <, ¢Satanella. Balfe, 
4. Our hearts are not our own to give 
. Phoebe, dearest... feo ae oe J. L, Hatton, 
. Too Late mA ee oe ee -» R. 8S. Pratten, 
. "Tis the Last Rose of Summer ee oe T. Moore, 
. Believe me if all those endearing young ch 
9. The Harp that once through Tara's Halls 
10. Silent, O Moyle eo oe an ee 
ll. The Meeting of the Waters .. oo ee 
12. O Luce di quest’ anima 
Price One 


London: Boosey and Sons, Musical Library, 28, Holles-street. 
MISS ARABELLA GODDARD'S 


FAVOURITE SOLO, 
ERIN, 
IRISH FANTASIA, 
BY 


JULES BENEDICT. 


Price 4s. 
BOOSEY & SONS, Holles-street. 


THE NEW OPERAS. 


“LE PARDON DE PLOERMEL” ..  .. MEYERBEER. 

‘“‘UN BALLO IN MASCHERA” ee +» VERDI. 

“LES VEPRES SICILIENNES” e +. VERDI. 

“MARTA” .. oe on ee oe +. FLotow. 
Boosey and SONS beg to give notice, that proceedings 

will be taken against any persons importing or printing any portion of the 
above works, the copyright of which belongs to them, 
Holles-street, May 27, 1859. 


Published this day, 


FOUR NEW PIECES, 


FOR PIANOFORTE, 
By ADOLPHE SCHLOESSER. 


Price 8s each. 


hey hin ta Rae oe 
Shilling and Sixpence each. 














1. ‘‘Deodora.”—Caprice a la Mazurka, 

2. “ Les Fleurs Animées.”—Impromptu. 

8. ‘‘ Boutons de Roses.”—Morceau de Salon. 
4. “Souvenir du Rigi.”—Tyrolienne. 


BOOSEY & SONS, 24 and 28, Holles-street, London. 


Patronised bv the Consorts of each of the respective Sovereigns. 
HE ENGLISH AND RUSSIAN NATIONAL AIRS, 
set in Canon 2 in 1, with florid Comatenpeias, for four voices. Post free for 
20 stamps. Also, post free for 85 atamps, ENEDICTUS AND APOSTLES 
CREED, for five voices. This piece was d by a hebdcmadal attack of a 
most virulent nature, for the space of three months, at the hands of disappointed 
persons and others, in the columns of the “Musical Gazette.” 
8. Hatherly, Mus. Bac., Oxon., Wavertree, Liverpool. 


“ THE POWER OF LOVE,” Song, from SATANELLA, 

20th edition, 2s,—‘ Anything moré affecting and beautiful we have never 
heard."—Morning Chronicle. ‘‘Tuneful, mysterious, charming.”—Atheneum. 
“The most charming melody Mr. Balfe has ever written,”—Daily Telegraph. 
Boosey and Sons’ Musical Library, Holles-street. 


AMOTTE'S “PRISCILLA VALSE.” The most 


popular composition of this well kuown chef d’orchestre. Price 38.5 
Orchestra, 3s. 6d.; Septett, 2s. 6d. Boosey and Sons, Holles-street. 




















with diligence, being not only brilliant as a piece of display, but interesti: n 
“Biyous toe ee and wll-contrasted forms Pe The whriations. ne rhe 
i us” have the extra advantage of being carefully fingered th h 
which will add materially to their gen usefulness,” sical al World. —_— 





Also 


je PUBLISHED.—Bijoux Perdus—Nos, 4 and 5— 
's “ First French Air,” and Dussek’s “Second French Air,” - 
formed with brilliant success by Miss Arabella Goddard, at her first pekite, 1. 
James's Hall, on Friday, June 3rd. Chappell and Co., 50, New Bond-street. 








e T= E DREAM OF THE ROSE VALSE,” by Carl 
Burckhardt. Played with great success by all the Bands of the Guards, 
is published this day, price 3s. Boosey and-Sons, 24 and 28, Holles-street. 





Published by Jouw Boosey, of Castlébar-hill, in the parish of Ealing, in the 
County of Middlesex; at the office of Boosey & Sons, 28, Holles-strect. P 

Printed by Witttam Spencer Jouwnson, ‘‘ Nassau Steam Press,” 60, St. Martin's 
lane} in the Parish of St. Martin-in-the-Fields, in the County of - 
Saturday, June 11, 1859, 





